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Candidate Marcia F Feuerstein
Organization Virginia Tech (emerita)
Location North Bethesda, Maryland
Chapter AIA Washington DC;

Category of Nomination
Object 6 (Education, Literature, Research) > Education

Summary Statement

Marcia Feuerstein integrates interdisciplinary scholarship, teaching, and research, while globally advancing women's
legacies in architecture. She reshapes and expands applied theory and history, transforming education by grounding
architecture to people and their experiences.

Education

University of Pennsylvania, Graduate (Weitzman) School of Design, 1988-1998, PhD in Architecture, M Sc in
Architecture

State University of New York at Buffalo, College of Architecture and Urban Studies, 1978-1981, Masters of
Architecture

Tufts University, 1972-1975 B.S. in Occupational Therapy

University of Hartford, 1970-1972

Licensed in:
New York State, Pennsylvania (inactive), New Jersey (inactive)

Employment

Virginia Polytechnic Institute and State University, 8/1996 - 9/2023
OPENN Architecture, 1994-1996

University of Pennsylvania, 1988-1995

Temple University, 1991-1996

University at Buffalo, 1985-1988

Hamilton Houston Lownie, 1985-1986

SITE Projects, Inc. 1983-1985

Andrew Chen Architect, 1983

Hamilton Houston Lownie, 1982-1983

Bazemore Architects, 1981

Buffalo Organization of Social and Technological Innovation, 1980
University at Buffalo, George Anselevicius, 1979-1981
Massachusetts Hospital School, 1977

Public School 84 Health Care Center for Children at ECMC, 1976








































































SECTION 3, EXHIBITS

3.1 "Theatrical Doubles: The Affecting Presence of Oskar Schlemmer's Wall Designs" continued

MARCIA F. FEUERSTEIN, PhD, AIA 22
OBJECT 6: EDUCATION
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Left: "Composition in Metal" (1930/32) Schlemmer's wall design on the west interior wall, viewed from
below and from a distance. Right: Plans and Axonometric massing of Rabe House : A simple plan with two
two-story spaces

IMPACT:

Feuerstein's research feeds directly into her teaching, showing how architecture is based on human
experience, performance, and affect while also exploring form and function. Her methodology, which
includes analytical collages throughout the essay, demonstrates how architecture is an active participant
in shaping perception, movement, and daily life. It contributes to architecture by:

* Re-centering the body and affect:
Her essay foregrounds how architectural space is felt, inhabited, and animated through presence and
performance, in addition to visual or technical considerations.

¢ Advancing interdisciplinarity:
By weaving together theater, dance, visual art, and architecture, she expands disciplinary boundaries,
including architecture within theatrical and cultural fields.

¢ Revealing architectural agency:
Schlemmer's figures blur lines between art and architecture; the spaces, walls and surfaces are
co-performers with inhabitants, extending architectural discourse into the realm of theater.

e Inspiring design approaches:
Forarchitects, the essay suggests ways of designing spaces that engage users not only functionally but
experientially, where architecture becomes an active stage for human encounters.

e Since 5/27/25, this essay had been read over 160 times globally.

This essay is an example of how Feuerstein has introduced students to concepts of affective presence
and interdisciplinary imagination expand the possibilities of architectural design, history, and theory.

"Buildings ‘plot’ our everyday movements
giving structure to daily habits through design,
constructing patterns of what we do, what we
might do, and what we once did. Architecture's
moving parts: doors, windows, and walls that
slide, swing, and pivot are silent partners re-
sponding to our movements, while its unmoving
elements stand as frame and foil to our actions.
Astair gives us a place to pause at a landing, a
narrow hall has us walk single file, and a floor
acts as a sounding board and drum reverberating
our rhythmic walk. We live with architecture,
creating a partnership that twines us together,
each dependent on the other.” (page 178)

"Three lines of Sight" montage and text:

"I became part of the intersection between

two giants whose full bodies extended beyond
the constraints of the walls....In an instance, |
moved from being spectator to becoming actor
—joining Schlemmer's installation and his word
of giants. ...This unique point of intersection
provided a place of affect in the rapport between
Schlemmer's figures and the inhabitants of the
house that transformed quotidian [daily lives]
into a dramatic situation and the family into
players.

Caption: Three lines of sight from the upper win-
dow to outside: author's gaze out from the upper
hall window joined the large profile and the met-
alfigure, following the line of sight established
by Schlemmer"
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3.2 Oskar Schlemmer's Vordruck: an absent woman within a Bauhaus canon of the body Journal Article OBJECT 6: EDUCATION
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A. Female Tafel 1 (Plate 1) by Goeringer, drawn oveAbf 1¢(Plate-1) i . B A‘(ew important points resulting from the golden section; C. "Normal Dimensions-ofia:26:yeanold Male; " D. Portion of the Vordruck.
Proposed Process of the TransfornProposed Process of the Transformation of the Female Tafel 1 in to the Male Vordruck All work and Images by Nominee.

Oskar Schlemmer's Vordruck: an absent woman within a Bauhaus canon

"Marcia Feuerstein reminds us how
subconscious, utterly powerful and
wholly unnoticed norms permeated
[the Bauhaus]. | was intrigued by

rRoLE: Marcia Feuerstein, Sole author of journal article and montages. Associate Professor of Architecture, Virginia Tech

Tvpe: Journal Article; In the special Bauhaus 100 issue of Theatre and Performance Design, celebrating the 100th anniversary of the Bauhaus
[5(1-2),125-140,2019]

pATE: 2019 her primary research in the Bau-
CHALLENGE: Marcia was challenged to offer the first authoritative overview of the work of Oskar Schlemmer, a little known Bauhaus educator haus Archive in Berlin, uncovering
and artist whose hidden influence expanded the integration of the body in design and architecture. a'hidden’ woman in Schlemmer's
She focuses on Schlemmer's required course Der Mensch, Man, revealing how an ubiquitous drawing Vordruck [Form], a male figure, became ‘Vordruck’. I don’t wish to overstate
integrated within the Bauhaus as a new canon of the body. She also shows that the "Form" was based two female figures, who were hidden the case from what might be argued
and erased as Schlemmer transformed the females into a male body. is ‘merely’ a single example, but

adeep and damaging misogyny,
in and out of the Bauhaus, then
and now, leads to innumerable
micro-confirmations of women's

Analytical Montage: Marcia's montage demonstrates her analytical process for readers and students. She demonstrates the development
of the Vordruck [Form], a new canon of the body developed for the Bauhaus. Her image pravides a linear guide from left to right of the trans-
formation of female bodies into a final male form. Beginning with Diana Bathing (JBC Corot (1870)) to Tafel 7 (Example 1). Oskar Schlemmer
used Tafel T to identify golden section proportions of a female human body. (He was unaware that the Tafel 1 was based on Diana Bathing.)
From there, he used the proportions to create a male with "Normal dimensions of a 25 year old male, which Schlemmer then fashioned into the identity. Rethink the world.”

Vordruck (Form) as a canon of a male human body. Melissa Trimingham

Marcia's visual analysis reveals the hidden and erased female bodies who became the basis of Oskar Schlemmer's Vordruck (form). Schlemmer's Senior Lecturer, University of Kent, UK
Vordruck was the Bauhaus's new human canon and central to his required course on the human body in design.

Declaration of Responsibility: | have personal knowledge of the nominee's sole responsibility for the above exhibit as the sole author of the journal article and images. Melissa Trimingham, retired,
former Senior Lecturer in Drama/ Director of Practice as Research, Centre for Cognition, Kinesthetics and Performances, University of Kent, UK


https://www.tandfonline.com/doi/full/10.1080/23322551.2019.1605767
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3.2 Oskar Schlemmer's Vordruck: an absent woman within a Bauhaus canon of the body continued
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Theatre and Performance Design

PUBLISHED:

This international peer-reviewed
journal of scenagraphy publishes
articles on all aspects of design
for performance in a variety of
fields, including spatial design
and architecture.

IMPACT:

Marcia's essay has a widespread audience across disciplines,
read and viewed globally over 10,400 times (5/27/25) and cited

by numerous international scholars and students. For example,
recent citations include Turkish Historian Aylin Ozcan in "Bauhaus
Onciilerinden Oskar Schlemmer'in insan Viicut Orani Denemeleri ve
Giysi Kalip Sistemi ile Baglantilar” (Bauhaus Pioneer Oskar Schlem-
mer's Experiments on Human Body Proportion ..) who introduces
and quotes Feuerstein (p.28) and Brazilian designer, professor, and
scholar Luiza Marcier in "Do Corpo A Moda: Préticas e Métodos Em
Design Para Corpos Plurais” (From "Body to Fashion: Practices and
Methods in Design for Plural Bodies")

NOTABLE HIGHLIGHTS:

e Firstinternational publication identifying this new Canon of the
Body of the Bauhaus, demonstrating its significance in the educa-
tional system that included embodiment and the bady within the
Bauhaus.

* Adetailed account of Schlemmer's process of developing this
Canon and his erasure of the female body replaced by a male
body. She contributes new knowledge of erasure of the female
presence at the Bauhaus and expands knowledge of the absence
of women in architecture, design through erasure and misogyny.

* Publication of Feuerstein's collage demonstrates her research
methad, reveals the process of erasure, and an example, for archi-
tecture students, of the use of montage and collage in research..

INVITED TALKS:

e Karachi, Pakistan (SIND Club)

Berlin, Germany (ACSA International)

Montreal, Canada (University of Quebec, Montreal)

NYC, New York (Barnard College & Columbia University)
Charlottesville, VA (University of Virginia)

* Scranton, PA (Marywood University)

* Alexandria, VA (Washington Alexandria Architecture Center)
* College Park, Maryland (University of Maryland)

e Buffalo, NY (ACSA/SUNY at Buffalo)

* Seattle, WA (University of Washington)

e Charlotte, NC (University of North Carolina, Charlotte)

Man in the Circle of Ideas, Schlemmer's visual
syllabus of his course Der Mensch [Man],
Bauhaus Archive, Oskar Schlemmer Der Mensch
collection, Photo by nominee

ABSTRACT

.. the Vordruck (form), a template of a male body designed by Oskar
Schlemmerin 1928 at the Bauhaus for his course Der Mensch. The ... arigins
were based on both ancient precedents as well as the figure of a woman,...,
the Vordruck took a leading yet hidden role throughout Schlemmer's oeuvre
of the human body in space .... The template fits within the historic legacy of
canons that reveal ideal proportions of the human body, including those by
Polykleitos, Vitruvius and Leonardo da Vinci, yet it is unique when compared
to these earlier canons as well as those developed later (Le Corbusier and
others). ... itis the earliest modern canon of the human body developed
specifically for architects and designers, before Le Corbusier's Modu-

lar, while directly based on its historic precursors, such as Leonardo da
Vinci's Vitruvian Man, which he enacted within his theatrical experiments.
The Vordruck represented the Bauhaus philosophy of designing type-mod-
els for mass production. Yet another previously unknown sources is a female
body, whose unique physical form was erased as Schlemmer superimposed
male traits over her body, transforming the female into the male body. This
erasure recasts and reveals the absence and erasure of women within the
Bauhaus.
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"In the sky with diamonds" of Ronchamp's East Wall:
Constellations of Thought
...a walk through a construction site

ROLE/AUTHOR: Marcia Feuerstein, Sole author of journal article, montages,
photomontages, Assaciate Professor of Architecture, Virginia Tech

Tvpe: Journal Article, published by the Montréal Architecture Review,
Thinking Architecture, Lisa Landrum, editor

PUBLICATION: 2019

CHALLANGE/RESPONS: Feuerstein introduced an alternative understanding of
Le Corbusier's Ronchamp Chapel through Corbu's approach of designing
during construction, using full scale models, client input. She demon-
strates a research method through analytical montages , which she also
teaches to her students.

iMPACT: The essay has reached a large and varied audience (800+) since
2005, with an initial lecture at the University of Nottingham (UK), to an in-
ternational group of architecture faculty, practitioners, and students. Other
lectures to large and small venues were given to architecture students,
practitioners, and academics, until and after its publicationin 2019.

Marcia's essay is an example for her students of a method that combines
narrative and scholarly research. She tells a story of when Le Corbusier
walked through the construction site with his client, a priest, the moment
the scaffolding was removed, exposing small holes in the unfinished east
wall. Corbu's and the priest's interaction within this 'full-scale' model
prompted a profound change: the east wall transformed from a blank wall
with a statue of Mary into a constellation of stars surrounding Mary.

Her research reshapes the understanding of the chapel and Le Corbus-
ier's design practice as ‘festina lente’ ("hurry up slowly’) juxtaposing
‘quickness'in design from built up expertise with ‘slowness’ of not jump-
ing to a final design too quickly.

She developed analytical montages while exploring and revealing her dis-
coveries from Le Corbusier's original drawings, construction photographs,
letters, and diary entries, describing the moment that Le Corbusier
sketched the design, exclaiming, “Look! Here are your stars!"

Montage: Eastern interior wall with its own starry sky with
Corvus, Virgo and Madonna with a crown of stars

Montage: " Look! Here are your stars!”
Construction photos with Le Corbusier's sketches layered over
the grid of scaffolding holes

“I stillremember Prof. Feuerstein's
talk 'in the sky with diamonds
and Ronchamp'in 2005. We were
not only stunned but amazed at
her discovery and interpretation.
Everyone knows about the south
wall, but who ever thought about
the east wall?”

Raymond Quek, Professor, Architect, FHEA,
FRSA, UK

“Through scholarship infused with
material imagination, this essay
and its original montages exem-
plify the revelatory potential of
situated thinking and patient (re)
search, while showing how typical
construction methods and marks
may metamorphose to cosmolog-
ical significance via serendipitous
in situ encounters.”

Lisa Landrum, Professor, Chair of
Architectural Science, Toronto Metropolitan
University, FRAIC AIA

All Work and Images by Nominee.

Declaration of Responsibility: | have personal knowledge of the nominee's responsibility for the above exhibit as sole author of the essay and the accompanying images. Lisa Landrum, PhD, OAA,
MAA, FRAIC, AlA, Professor/Architect/Chair Architectural Science, Toronto Metropolitan University


https://mar.mcgill.ca/article/view/54 
https://mar.mcgill.ca/article/view/54 
https://mar.mcgill.ca/article/view/54 
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“Marcia Feuerstein's way of thinking about architecture provides magic and wonder to
what we do-I love her essay on Ronchamp. It's an accessible, productive fairy tale.
She inspires my struggling design students to re-discover and read magic back into

their projects.”

Margarita McGrath, AIA, Co-Founder noroof architects, Broaklyn, NY., Associate Professor Virginia Tech

ABSTRACT
l\%ﬂﬁ&um "The Chapelle Notre-Dame-du Haut in Ronchamp...has been
eview studied, analyzed and explored by architects, theorists and
historians ...[who] paid little attention to the east wall ...
Wl Comstetations of Thoughi. 0" E4%t distinguished by the turning statue of the Virgin Mary set in
a cabinet within the wall and surrounded by small openings
allowing light into the chapel. The moving statue [was] part
= - of the original design, the small openings—the stars—were
g not.” Somehow and sometime the east wall became a sky
when, at the beginning of construction, it was a wall. ...
beginning with Le Corbusier's slow design process, which
allowed him to develop an evolving vision even after a design
was finalized. His creative process allowed him to envision
the building as a full scale model, which provided him with
freedom to take advantage of new opportunities of designing
during construction. ... when the scaffolding was removed
and about to be finished..."

e : o THE STARRY SKY
"If the openings on the wall are stars, one cannot help but
wonder if they represent a constellation from a particular
night, perhaps an astral pattern of Virgo, Capricorn, Corvus,
even Libra at dusk, night, orin the morning? Le Corbusier,
g ...[is] from corbeau - the Raven. [found in] the constellation
I — Corvus, the Raven, with Mary as Virgo, the Virgin in this
eastern sky. ..."

Top: Photo of Interior looking east and south, Chapelle Notre-Dame-du-Haut in
Ronchamp. Bottom: Montage: A starry night over Buenos Aires and the east wall.
Photo montage with Le Corbusier’s drawing of Buenos Aires and "Mary in Glory” All Work and Images by Nominee.
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