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1.1  Sponsor Letter

June 17, 2025
 
Jury Chair:  
Sanford Gardner, FAIA
2026 Jury of Fellows, American Institute of Architects
Re: Marcia F. Feuerstein, PhD, AIA — 2026 Fellowship Submission

Dear Mr. Garner:

I am honored to sponsor Marcia F. Feuerstein, PhD, AIA as a Fellow in the American Institute of Architects. We have known and worked with 
each other since 1987, having collaborated on a program to save the former Buffalo State Asylum for the Insane, now the Richardson  
Olmsted Campus. Over a period of five years, I worked with Dr. Feuerstein, who was a Professor at the University of Buffalo when we began,  
to create a lecture series about the significance of this National Historic Landmark site, a three-day Symposium about reuse options and  
ultimately a book, Changing Places: ReMaking Institutional Buildings. Since that time, we have continued to support each other’s careers,  
by speaking in each other’s classes, recommending each other for projects and speeches, and most recently I assisted her in identifying  
locations for book readings of her published book on women in architecture.

Marcia is submitting under Object 6–Education. Her decades of research, teaching and service to both the profession and students advances 
architecture’s role as a service to society, focusing on architecture within the humanities, considering the body and architecture within a socially 
just understanding. Her PhD dissertation on Oskar Schlemmer’s Vordruck: The Making of an Architectural Body for the Bauhaus explored his 
ideas about the human body in the context of design and architecture, in which she revealed that his Vordruck — or canon of the body had female 
origins. Many of her publications since her dissertation have confirmed her dedication to women and the female body in the arts and architecture 
including her recent book Expanding Field of Architecture: Women in Practice Across the Globe which is the basis for a National Building  
Museum exhibition scheduled to open in the Spring, 2027.

Marcia has taught history, theory, and design to both graduate and undergraduate students, including 27 years as an Associate Professor at the 
Virginia Tech College of Architecture, Arts and Design. She has advised more than 330 thesis students including at least 25 who have completed 
their PhD, and now teaching. She is a teacher of teachers. She motivates students to enter and excel in the profession over a lifetime, learning 
skills related to design, ethics, research and the intimate relation of the human being in architecture.

It is a privilege to consider Marcia a friend and an honor to sponsor her as a Fellow of the American Institute of Architects. Her unique approach 
to education, using her professional service to contribute a cultural and humanistic approach to design, establishes her as a formative leader in 
education, deserving of elevation to Fellow.

Very Truly Yours,

Barbara A. Campagna, FAIA, NCARB, FAPT, LEED AP BD+C
Principal

June 17, 2025 

_______ Committee Chair 
AIA/DC Fellowship Program 
Re:  Marcia F. Feuerstein, PhD, AIA – 2025 Fellowship Submission 

Dear “Committee Chair”: 

I am honored to sponsor Marcia F. Feuerstein, PhD, AIA as a Fellow in the American Institute of Architects.  We 
have known and worked with each other since 1987, having worked together on a program to save the former 
Buffalo State Asylum for the Insane, now the Richardson Olmsted Campus.  Over a period of five years, I worked 
with Dr. Feuerstein, who was a Professor at the University of Buffalo when we began, to create a lecture series 
about the significance of this National Historic Landmark site, a three-day Symposium about reuse options and 
ultimately a book, Changing Places: ReMaking Institutional Buildings. Since that time, we have continued to 
support each other’s careers, by speaking in each other’s classes, recommending each other for projects and 
speeches, and most recently I assisted her in identifying locations for book readings of her published book on 
Women in Architecture.   

Marcia is submitting under Object 6 – Education.  Her decades of research, teaching and service to both the 
profession and students advances architecture’s role as a service to society, focusing on architecture within the 
humanities, considering the body and architecture within a socially just understanding.  Her PhD dissertation on 
Oskar Schlemmer’s Vordruck: The Making of an Architectural Body for the Bauhaus explored his ideas about the 
human body in the context of design and architecture, in which she revealed that his Vordruck - or canon of the 
body had female origins.  Many of her publications since her dissertation have confirmed her dedication to women 
and the female body in the arts and architecture including her recent book Expanding Field of Architecture: 
Women in Practice Across the Globe which is the basis for a National Building Museum exhibition planned for 2026. 

Marcia has taught history, theory, and design to both graduate and undergraduate students, including  27 years as 
an Associate Professor at the Virginia Tech College of Architecture, Arts and Design. She has advised more than 330 
thesis students including at least 25 who have completed their PhD.  She motivates students to enter and excel in 
the profession over a lifetime, learning skills related to design, ethics, research and the intimate relation of the 
human being in architecture.   

I am honored to consider Marcia a friend and to sponsor her as a Fellow in the American Institute of Architects. 
Her unique approach to education, using her professional service to contribute a cultural and humanistic approach 
to design, establishes her as a formative leader in education, deserving of elevation to Fellow. 

Very Truly Yours, 

Barbara A. Campagna, FAIA, NCARB, FAPT, LEED AP BD+C 
Principal 

June 17, 2025 

_______ Committee Chair 
AIA/DC Fellowship Program 
Re:  Marcia F. Feuerstein, PhD, AIA – 2025 Fellowship Submission 

Dear “Committee Chair”: 

I am honored to sponsor Marcia F. Feuerstein, PhD, AIA as a Fellow in the American Institute of Architects.  We 
have known and worked with each other since 1987, having worked together on a program to save the former 
Buffalo State Asylum for the Insane, now the Richardson Olmsted Campus.  Over a period of five years, I worked 
with Dr. Feuerstein, who was a Professor at the University of Buffalo when we began, to create a lecture series 
about the significance of this National Historic Landmark site, a three-day Symposium about reuse options and 
ultimately a book, Changing Places: ReMaking Institutional Buildings. Since that time, we have continued to 
support each other’s careers, by speaking in each other’s classes, recommending each other for projects and 
speeches, and most recently I assisted her in identifying locations for book readings of her published book on 
Women in Architecture.   

Marcia is submitting under Object 6 – Education.  Her decades of research, teaching and service to both the 
profession and students advances architecture’s role as a service to society, focusing on architecture within the 
humanities, considering the body and architecture within a socially just understanding.  Her PhD dissertation on 
Oskar Schlemmer’s Vordruck: The Making of an Architectural Body for the Bauhaus explored his ideas about the 
human body in the context of design and architecture, in which she revealed that his Vordruck - or canon of the 
body had female origins.  Many of her publications since her dissertation have confirmed her dedication to women 
and the female body in the arts and architecture including her recent book Expanding Field of Architecture: 
Women in Practice Across the Globe which is the basis for a National Building Museum exhibition planned for 2026. 

Marcia has taught history, theory, and design to both graduate and undergraduate students, including  27 years as 
an Associate Professor at the Virginia Tech College of Architecture, Arts and Design. She has advised more than 330 
thesis students including at least 25 who have completed their PhD.  She motivates students to enter and excel in 
the profession over a lifetime, learning skills related to design, ethics, research and the intimate relation of the 
human being in architecture.   

I am honored to consider Marcia a friend and to sponsor her as a Fellow in the American Institute of Architects. 
Her unique approach to education, using her professional service to contribute a cultural and humanistic approach 
to design, establishes her as a formative leader in education, deserving of elevation to Fellow. 
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Barbara A. Campagna, FAIA, NCARB, FAPT, LEED AP BD+C 
Principal 

June 17, 2025 

_______ Committee Chair 
AIA/DC Fellowship Program 
Re:  Marcia F. Feuerstein, PhD, AIA – 2025 Fellowship Submission 

Dear “Committee Chair”: 

I am honored to sponsor Marcia F. Feuerstein, PhD, AIA as a Fellow in the American Institute of Architects.  We 
have known and worked with each other since 1987, having worked together on a program to save the former 
Buffalo State Asylum for the Insane, now the Richardson Olmsted Campus.  Over a period of five years, I worked 
with Dr. Feuerstein, who was a Professor at the University of Buffalo when we began, to create a lecture series 
about the significance of this National Historic Landmark site, a three-day Symposium about reuse options and 
ultimately a book, Changing Places: ReMaking Institutional Buildings. Since that time, we have continued to 
support each other’s careers, by speaking in each other’s classes, recommending each other for projects and 
speeches, and most recently I assisted her in identifying locations for book readings of her published book on 
Women in Architecture.   

Marcia is submitting under Object 6 – Education.  Her decades of research, teaching and service to both the 
profession and students advances architecture’s role as a service to society, focusing on architecture within the 
humanities, considering the body and architecture within a socially just understanding.  Her PhD dissertation on 
Oskar Schlemmer’s Vordruck: The Making of an Architectural Body for the Bauhaus explored his ideas about the 
human body in the context of design and architecture, in which she revealed that his Vordruck - or canon of the 
body had female origins.  Many of her publications since her dissertation have confirmed her dedication to women 
and the female body in the arts and architecture including her recent book Expanding Field of Architecture: 
Women in Practice Across the Globe which is the basis for a National Building Museum exhibition planned for 2026. 

Marcia has taught history, theory, and design to both graduate and undergraduate students, including  27 years as 
an Associate Professor at the Virginia Tech College of Architecture, Arts and Design. She has advised more than 330 
thesis students including at least 25 who have completed their PhD.  She motivates students to enter and excel in 
the profession over a lifetime, learning skills related to design, ethics, research and the intimate relation of the 
human being in architecture.   

I am honored to consider Marcia a friend and to sponsor her as a Fellow in the American Institute of Architects. 
Her unique approach to education, using her professional service to contribute a cultural and humanistic approach 
to design, establishes her as a formative leader in education, deserving of elevation to Fellow. 
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Barbara A. Campagna, FAIA, NCARB, FAPT, LEED AP BD+C 
Principal 
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1.2  Summary Statement and Summary of Achievements

Marcia Feuerstein integrates
interdisciplinary scholarship, teaching, 
and research, while globally advancing 
women’s legacies in architecture. She 
reshapes and expands applied theory 
and history, transforming education by 
grounding architecture to people and 
their experiences.

Integrating 
Interdisciplinary  
Scholarship and Teaching: 
rooted in human experience

Advancing  
Women’s Legacies in 
Architecture; revealing and 
reshaping history and theory  

Transforming  
Architectural Education 
through the body in space 
into a legacy of students

Marcia Feuerstein’s work challenges students, educators, and practitioners to engage architecture 
as a creative discipline integrated with the humanities, arts, and society. She studies and teaches that 
architecture relates to the human body, beyond physical and programmatic requirements intertwined 
with practice. She has authored or edited five influential books, published many peer-reviewed  
papers and received numerous speaking invitations internationally and domestically. Globally, 
her scholarship has reached 50+ countries; with over 13,000 global reads since 2017, shaping 
architectural discourse over three decades around fundamental questions of design, theory, and 
meaning in architecture. Marcia has been recognized by her peers at Virginia Tech with multiple 
scholarship awards. Her PhD research on the interconnection between the human body and architec-
ture reveals theories of embodiment and spatial experience through studies of the Bauhaus Theater 
Workshop, dance, and performance. Demonstrating and developing crucial, body-centered theories 
about design, she has shaped a vital, evolving discourse that grounds contemporary concerns — equity 
and access, for example — to human-centered design. Her edited book on narrative and storytelling in 
architecture anticipated the use of ‘storytelling’ in current practices. Feuerstein’s discovery of the era-
sure of women in a key Bauhaus course on the human body changes the discourse on Bauhaus education. 

Marcia advances and celebrates the work of women practitioners in architecture. She integrates 
her scholarship with teaching, through legacies of women’s designs, reshaping how theory and 
history are understood. Her book, Expanding Field of Architecture: Women in Practice Across the 
Globe and the exhibition Latitude: Architecture by Women Across the Globe, which she is curating at 
the National Building Museum in Washington DC, extend this mission internationally, reflecting the 
profession’s full, diverse reality. Her service as a former leader and advisor to the International  
Archive of Women in Architecture (IAWA), Feuerstein preserves legacies of women and organi-
zations in architecture worldwide from Europe, SE Asia, Asia, the former Eastern Europe, Africa, 
Canada, and the USA. Her work builds and illuminates a richer profession that honors women’s 
historic and contemporary role in shaping the built environment.

As a renowned educator, Marcia’s mentoring and teaching has established a legacy of dozens of  
PhD graduates around the world affecting future generations. (With 330+ students mentored;  
25 PhDs with dozens now professors globally.) Her teaching has reached thousands of students 
who currently lead as practitioners, educators, and scholars at offices, institutions, and alter-
native practices. Honored by her colleagues with two mentoring awards, Feuerstein’s teaching, 
connecting design with ethics and the embodied realities of the body in space, empowers students to 
observe closely, think critically, and design with empathy and care. She teaches theory with practice, 
demonstrating how architecture emerges from everyday life, memory, and imagination. Her teaching 
and research linking our bodily interactions with buildings and spaces, through movement, human 
scale, senses, etc. has transformed design by establishing that architecture is about buildings, 
people, and their experiences. This is illustrated in studio projects that engage all aspects of the 
body’s connection to architectural design and theory seminars that address historical and theoretical 
precedents on the body in architecture. 
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2.1  Curriculum Vitae

Academic Appointments
College of Architecture, Arts, and Design, School of Architecture, Virginia Polytechnic Institute and State University
	 ∙  Associate Professor Emerita, 2023–present
	 ∙  Associate Professor (tenure), 2004–2023
	 ∙  Assistant Professor, 1996–2004
Graduate School of Design (Stuart Weitzman) University of Pennsylvania
	 ∙  Lecturer, 1993–1995
	 ∙  Fellow, 1988–1992
School of Architecture (now Tyler), Temple University, Adjunct Assistant Professor, 1991–1996
School of Architecture and Planning. University at Buffalo, Visiting Assistant Professor,1985–1988
Department of Occupational Therapy, University at Buffalo, Adjunct Professor, 1987–1988
Adaptive Environments Laboratory, University at Buffalo, Research Architect and Coordinator, 1985–1988
		
Employment
OPENN Architecture, Philadelphia, PA, Founding Partner, 1994–996
SITE Projects, Inc. (Sculpture in the Environment), NYC, NY  Architectural Intern and Project Manager, 1983-1985
Andrew Chen, Architect, NYC, NY Architectural Intern, 1983
Hamilton Houston Lownie, Buffalo, NY Architectural Intern, 1982–1983; 1985–1986
Bazemore Architects, Niagara Falls, NY Architectural Intern, 1981
Buffalo Organization of Social and Technological Innovation (BOSTI), Graduate Intern , Buffalo, NY, 1980
George Anselevicius, Chair Department of Architecture, University at Buffalo, Graduate Assistant, 1979–1981
Massachusetts Hospital School, Canton, MA, Registered Occupational Therapist, 1977
Public School 84 Health Care Center for Children at ECMC, Buffalo, NY, Registered Occupational Therapist, 1976

Education
University of Pennsylvania, Graduate (Weitzman) School of Design
	 ∙  Ph.D. in Architecture, Dissertation: Oskar Schlemmer’s Vordruck: The Making of a Body for the Bauhaus, 1998 
	 ∙  M Sc. in Architecture, 1992
State University of New York at Buffalo, College of Architecture and Urban Studies, M. Architecture, 1981
Tufts University, Bachelor of Science in Occupational Therapy, 1975 Summa Cum Laude

Professional Affiliations
American Institute of Architects, 1994–1996; 1997–present
Society of Architectural Historians, 2013–present
Architecture, Culture, and Spirituality Forum, 2019–present
Laban Bartenieff Institute of Movement Studies, 2002–present
American Association of University Women, 2004–2010, 2025
 
Professional Licenses
New York State #019519-01; Pennsylvania: # RA-013893-B (inactive); New Jersey: #12732 (inactive)

Marcia F. Feuerstein, PhD, AIA

“�I’ve been Marcia’s colleague  
for over two decades. Her  
commitment to teaching  
architecture design and theory 
with practice has impacted  
her students, long after they 
graduate, to practice with an 
eye to how deep reflection and 
understanding contributes  
to contemporary architecture  
as it shapes everyday life.” 
 
Paul Emmons. Architect, PhD 
Patrick and Nancy Lathrop Professor of  
Architecture; Chair, PhD Program in Architecture 
and Design Research, Washington-Alexandria 
Architecture Center; College of Architecture, 
Arts, and Design, Virginia Tech
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2.1  Significant Work — Scholarship and Teaching by the numbers

Readership since 2017
50+ Countries highlighted on map 
1,575  Full-text reads of publications
13,761 Views and reads of publications

Countries with readership

Countries without readership

Source:  
https://www.researchgate.net/profile/Marcia-Feuerstein/stats 2017-9/7/25

Invited Speaker/Panel Chair 
13 International locations
21 National locations

Invited Jury, Thesis, Dissertation Reviewer
10 International locations
14 National locations

300+ Advisees Mentored (PhD, M.Arch, B.Arch) Practicing Globally  
28+ International Locations
14+ National Locations

EUROPE
Leicester, UK
Berlin, Germany
Toulouse, France
Weimar, Germany 
Edinburgh, UK
London UK
Nottingham, UK
Cardiff, UK

ASIA
Islamabad, Pakistan
Karachi, Pakistan

CANADA
Montreal
Halifax, Nova Scotia
Toronto

USA
St Paul, MN
Buffalo, NY
Champaign-Urbana, IL
Los Angeles, CA
Richmond, VA
Philadelphia, PA
New York, NY
Mill Run, PA
College Park, MD
Charlotte, NC
College Station, TX
Fargo, ND
Alexandria, VA
Arlington, VA
Fredricksburg, VA
Roanoke, VA
Virginia Beach, VA
Seattle, WA

EUROPE 
Leicester, UK
Weimar, Germany
London, UK
Mendrisio, Switzerland
Riva San Vitale, Switzerland

CANADA
Montreal
Ottawa
Waterloo
Winnipeg

USA
Champaign-Urbana, IL
College Park, MD
Charlotte, NC
Buffalo, NY
Philadelphia, PA
College Station, TX
Charlottesville, VA
Richmond, VA
Arlington, VA
Blacksburg, VA
Seattle, WA
Washington, DC

INTERNATIONAL  
Argentina
Bahrain
Chile
Canada
China
Denmark
Germany
Greece
India
Japan
Kuwait 
Mexico
Saudi Arabia
South Korea
Spain
Saudi Arabia
Turkey
United Kingdom
Uruguay

NATIONAL
AK 	 Anchorage 
CA 	� Newport Beach, 

Oakland, Palo Alto, 
Sacramento, San 
Diego, San Fran-
cisco, San Mateo, 
Truckee

CO 	� Boulder, Denver, 
Fort Collins 

CT 	 Glastonbury 
DC	 Washington
DE 	 Selbyville
FL 	� Fort Lauderdale, 

Ponte Vedra Beach, 
West Palm Beach

GA 	� Atlanta, Decatur, 
Marietta 

HI 	 Honolulu 
IL 	 Chicago 
MA 	Boston 
MD 	��Annapolis, Balti-

more, Chesapeake 
Beach, Kensington, 
Rockville, Salibury

MI 	 Flint 
MN Minneapolis 
MT 	 Kalispell
NC 	� Charlotte, 

Raleigh-Durham, 
Rocky Mount

NE 	 Omaha
NH 	Hooksett
NJ 	 Livingston
NV 	 Las Vegas, Reno
NY 	� Brooklyn, Hunting-

ton, New York City, 
Rochester, Syracuse

OH �	� Columbus, Dayton, 
Kent

OR 	 Portland
PA 	� Scranton,  

Philadelphia
TN	 Nashville
TX 	� Austin, Dallas,  

Houston, San Antonio
VA 	 �Alexandria, Arlington 

VA; Bealeton, Burke, 
Fairfax, Falls Church, 
Keysville, Lynchburg, 
Newington, Norfolk, 
Reston, Richmond, 
Springfield, Virginia 
Beach

WA Seattle, Spokane

https://www.researchgate.net/profile/Marcia-Feuerstein/stats 2017-9/7/25
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2.1  Significant Work — Integrating Interdisciplinary Scholarship 

Interdisciplinary Scholarship and Teaching
rooted in human experience

Marcia’s articles and edited volumes have influenced generations of students, scholars, and practitioners in  
architecture. Often the outcome of her intellectual curiosity, within scholarly rigor, she remains committed to imaginative  
explorations of architecture and its ideas. Her work has reached over 13,700 readers, with over 1,500 downloads and full reads, 
and numerous citations, sparking international impact. She mentors future academics by inviting selected PhD and MS students to 
collaborate as co-editors or co-authors and as co-teachers in seminars and studios, preparing them for careers in higher educa-
tion. A ‘read‘ counts each time a publication is downloaded, read, partially read, and viewed.

T YPE: 		  Book (peer-reviewed)
AUTHORS/EDITORS: 	 Marcia Feuerstein, Paul Emmons, Negar Goljan
PUBLISHED: 		  Routledge/UK, 2025
�OVERVIEW: 		�  Feuerstein co-curated this newly published collection of writings and designs with Negar Goljan one of her  

PhD candidates, and Paul Emmons, providing examples of stories, and narratives, performance, deepening 
foundational ideas of when and how architects finish architecture. 39 national and international architects, 
scholars, and students, participated in the collection. 

T YPE: 		  Book (peer-reviewed)
AUTHORS/EDITORS: 	 Marcia Feuerstein, Paul Emmons, Carolina Dayer
PUBLISHED:		  Routledge/UK, 2017
OVERVIEW/IMPACT: 	� This book’s impact places architecture and design into the realm of storytelling and narratives, guiding 

students, teachers, and practitioners, using examples to design fostering social engagement and human life. 
Carolina Dayer was one of Feuerstein’s PhD Candidates. (over 427 readers)

T YPE: 		  Book (peer-reviewed)  
AUTHORS/EDITORS: 	 Marcia Feuerstein, Gray Read
PUBLISHED: 		  Ashgate/Routledge /UK, 2013 with two editions published in 2016
OVERVIEW/IMPACT: 	� Feuerstein’s curated examples from invited academic institutions and professional practice in the US and  

Canada have global impact demonstrating architecture as an active theatrical art creating places for everyday 
performances and spatial action rooted in human experience. Marina Marmelic, a PhD Student and assistant, 
contributed a number of drawings to the collection. (over 430 readers)	

T YPE: 		  Book Chapter (peer-reviewed)
AUTHOR: 		  Marcia Feuerstein
PUBLISHED: 		�  in Architecture as a Performing Art, Marcia Feuerstein and Gray Read (editors), 2013, 2016, Ashgate/Rout-

ledge/UK, 2013, 2016. pp 177-193
OVERVIEW/IMPACT: 	� This article has been read by hundreds of students or scholars globally, teaching how buildings transformed by 

art become performance spaces. Prof Feuerstein demonstrates this through Oskar Schlemmer’s larger-than-
life wall figures in Adolf Rading’s Rabe House (1929-30, Germany.)

Finishing in Architecture:  
Polishing, Completing, and Ending

Confabulations:  
Storytelling in Architecture

Architecture as Performing Art

see exhibit 3.1

“Theatrical Doubles:  
The Affecting Presence of Oskar 
Schlemmer's Wall Designs”

see exhibit 3.1

Theatrical Doubles: The Affecting Presence of 

Oskar Schlemmer’s Wall Designs

Marcia F. Feuerstein

12

12. 1 Oskar 

Schlemmer’s 

one-eyed face 

painted within 

the corner of the 

stair in the Rabe 

House, its profile 

corresponding to 

the form of the 

handrail while the 

lower portion of a 

giant male figure 

is facing up the 

stair, its right hand 

about to grasp 

the handrail.

ARCHITECTURE AS A PERFORMING ART.indb   177 12/13/2012   5:43:44 PM

https://help.researchgate.net/hc/en-us/articles/14293467928209-Reads
https://www.routledge.com/Finishing-in-Architecture-Polishing-Completing-Ending/Emmons-Feuerstein-Goljan/p/book/9781032722030?srsltid=AfmBOooNyraKy1aVNzIlhQWLe1136_KQOxAbbJ2ccUOfOkkeKg_9et-
https://www.routledge.com/Finishing-in-Architecture-Polishing-Completing-Ending/Emmons-Feuerstein-Goljan/p/book/9781032722030?srsltid=AfmBOooNyraKy1aVNzIlhQWLe1136_KQOxAbbJ2ccUOfOkkeKg_9et-
https://www.routledge.com/Confabulations--Storytelling-in-Architecture/Emmons-Feuerstein-Dayer/p/book/9781138616622?srsltid=AfmBOor4dIFFJ-OTuLr-en7giphLXHa7ZoN0u8BrHN2sskLGi3pFoYJA
https://www.routledge.com/Confabulations--Storytelling-in-Architecture/Emmons-Feuerstein-Dayer/p/book/9781138616622?srsltid=AfmBOor4dIFFJ-OTuLr-en7giphLXHa7ZoN0u8BrHN2sskLGi3pFoYJA
https://www.taylorfrancis.com/books/edit/10.4324/9781315567716/architecture-performing-art-marcia-feuerstein-gray-read
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2.1  Significant Work — Integrating Interdisciplinary Scholarship  continued

T YPE: 		  Journal Article and Montage Studies (peer-reviewed)  
AUTHOR & DESIGNER: 	 Marcia Feuerstein
PUBLISHED: 		�  Montreal Architecture Review. Thinking Architecture Lisa Landrum, Guest Editor, McGill University, Vol. 6 (2019) 29-44.
OVERVIEW/IMPACT: 	� The essay uncovers a sudden design change during the construction of Le Corbusier’s Colline Notre Dame  

du Haut in Ronchamp as a full scale model during construction, resulting in drastic changes to the east facade. 
This reshapes knowledge of Corbu’s design practice of using the building as a model and impacts students’ 
knowledge of the relationship between the body during architectural design and construction processes.  
It deepens professional discourse on how architecture can evoke the intangible through material precision. 
The montages were a key component in the discovery of this little-known on-site design change to the chapel. 
(read, downloaded and cited over 700 times globally by students, academics and faculty practitioners and given 
numerous invited lectures; montages exhibited and published widely; 100+ students, including PhD students, 
studied and used montages in their projects.) 

T YPE: 		  Journal Article and Montage Studies (peer-reviewed)  
DESIGNER: 		  Marcia Feuerstein
PUBLISHED: 		�  “Theatrical Doubles: The Affecting Presence of Oskar Schlemmer’s Wall Designs” in Architecture as a Perform-

ing Art Marcia Feuerstein and Gray Read (editors), Routledge/Ashgate UK, 2013, 2016, p180, 183,186-189.
OVERVIEW/IMPACT: 	� Feuerstein’s perspective and section studies, of this modern home show the relationship between the existing 

architecture and the human body as a result of Oskar Schlemmer’s additional wall sculptures and paintings.  
The research demonstrates how architecture and art directly affects its users.

T YPE: 		  Book Chapter (peer-reviewed)
AUTHOR: 		  Marcia Feuerstein
PUBLISHED: 		  Routledge/UK, 2026 
OVERVIEW/IMPACT: 	� Marcia reviewed and expanded her earlier research on the Body in Architecture, particularly in light of current 

situations, challenging architects to take an ethical responsibility for empathetic, humanistic design while 
designing for future inhabitants. Warning against considering future users as blank NPCs (Non-Player Charac-
ters), she reviewed Bauhaus era images of the body in space, touching on topics of erasure, marginalization, and a 
lack of empathy during design. (2026)

“’In the Sky with Diamonds‘ of Ronchamp’s East Wall: Constellations of Thought”  see exhibit 3.3

Theatrical Doubles... and 
Rabe House Analysis

see exhibit 3.1

Blank Embodiment:  
Melancholic Embodiment

“�Prof. Feuerstein’s montages are  
renowned. I came from Chile for my  
PhD to study with Marcia after  
reading and studying her publications 
and montages. She has shown me  
how to integrate rigorous scholarship 
with creative practice in my own  
teaching and design.”  
 
Camila Vera, Architect, PhD   
Assistant Professor, University of Nebraska, Lincoln

T YPE: 		  Movement Choir — Performance and Architecture
PARTICIPATION: 	 Advisor/Performer
LOCATION & DATE: 	 Washington DC and Washington Square Park (AIA), 2007 
OVERVIEW/IMPACT: 	� Marcia contributed to a series of Movement Choirs that were ‘pop-ups’ in public spaces. These events transform 

everyday spaces into theatrical settings, inviting passersby to reflect on their daily routines. These performanc-
es sparked dialogue on architecture’s role in civic life, social engagement, and public space. (100+ participants, 
including the public, were drawn into the performances from their everyday lives within the public spaces.)

LIMS (Laban/ Bartinieff  
Institute of Movement Studies) 
and AIA NY

https://mar.mcgill.ca/article/view/54
https://www.routledge.com/Architecture-as-a-Performing-Art/Feuerstein-Read/p/book/9781138255425
https://www.routledge.com/Architecture-as-a-Performing-Art/Feuerstein-Read/p/book/9781138255425
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Advancing Women’s Legacies in Architecture: 
Revealing and Reshaping History and Theory

Throughout her career, Marcia has championed voices and contributions of women in architecture. Her teaching, scholarship, 
and service converge to recover and amplify work often overlooked or forgotten. Rather than simply adding women into existing 
narratives, she reshapes architectural history and theory to center their presence—challenging omissions, rethinking frameworks, 
and advancing a more inclusive, critical discourse that spans generations and cultures. 

T YPE: 		  Book  
AUTHOR: 		�  Marcia Feuerstein, Jodi La Coe, Paola Zellner Bassett
PUBLISHED: 		  Lund Humphries, UK 2022
OVERVIEW/IMPACT: 	� Feuerstein, with her co-authors, introduces general readers to architectural 

design and practice as seen through the transformative work of forty women 
architects worldwide. (1,000 copies printed)

T YPE: 		  Journal Article (peer-reviewed) 
AUTHOR: 		  Marcia Feuerstein
PUBLISHED: 		�  Theatre and Performance Design: Bauhaus 100, edited by Melissa Trimingham, 2019
OVERVIEW/IMPACT: 	� A seminal essay, published for the 100th anniversary of the Bauhaus, 

describes a male human canon created through the erasure of two female 
bodies used for a required Bauhaus course on the Body in Design. (Viewed 
widely and globally by over 10,400 readers; 150+ attended her lectures)

T YPE: 		  International Archive  
POSITIONS: 		  Chair, Board of Advisor and Advisor; Editor of Newsletters; 1998–2007 
OVERVIEW/IMPACT: 	� During Marcia’s leadership, this Virginia Tech based international archive received 

100+ new collections of architects practicing from almost 40 countries written in 
17 languages. She authored and edited eight international newsletters, broad-
ened the board to representatives of SE Asia and Africa, opened it to students 
and scholars for original archival research, and designed numerous exhibitions. 
She also instituted the first two Milka Bliznakov Prizes for research. 

T YPE:		  Exhibition
GUEST CUR ATORS: 	� Marcia Feuerstein, Jodi La Coe, Paula Zellner Bassett, National Building  

Museum, Washington DC, Spring 2027
OVERVIEW/IMPACT: 	� This exhibition introduces visitors of all ages to how twelve international  

innovative women-led projects were designed and built.

SECTION 2,  ACCOMPLISHMENTS  

2.1  Significant Work — Advancing Women’s Legacies in Architecture

Expanding Field of Architecture: 
Women in Practice Across the Globe

see Exhibit 3.4

Oskar Schlemmer’s Vordruck:  
an absent woman within a Bauhaus 
canon of the body

see Exhibit 3.2

IAWA International Archive of  
Women in Architecture

see Exhibit 3.6

Latitude: Architecture by Women 
Across the Globe

see Exhibit 3.5

“�While director of 
the IAWA, Marcia 
Feuerstein embraced 
her role to preserve 
the historic record 
of women architects’ 
works but also 
expanded the IAWA’s 
reach to make it a 
focus for scholars’ 
pioneering ways of 
writing architectural 
history to encompass 
the stories of women. 
As a doctoral student 
and later an assistant 
professor, I benefited 
significantly from this 
supportive intellectual 
environment.”

  � 
Despina Stratigakos, PhD   
SUNY Distinguished 
Professor of Architecture 
University at Buffalo

American Association of   
University Women 

T YPE:  		  International Fellowship for Women
POSITIONS: 		  Chair and Reviewer; 2005–2009
OVERVIEW/IMPACT: 	� Marcia awarded seven educational fellowships to international female scholars 

to support their graduate architectural education in the USA. The students are 
currently Deans, Professors, Directors, Researchers, Scholars, and Architects 
in India, Spain, Mexico, Israel, and the USA.

https://spec.lib.vt.edu/iawa/
https://spec.lib.vt.edu/iawa/
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2.1  Significant Work — Transforming Architectural Education

Transforming  
Architectural Education:  
through the body in space  

Marcia’s teaching approach integrates her 
scholarship through a variety of theory 
seminars and design studios that focus 
on the interrelationship between the body 
and building. Her teaching merges design, 
history, and theory, teaching students to 
interpret multiple meanings of a project. 
She promotes intellectual curiosity, won-
der, and imagination introducing rigorous 
research, deep thinking, honesty and 
integrity. Marcia’s courses advocate and 
champion the importance of architecture 
as a partner with its users. 

Marcia Feuerstein with Yash, Studio Review, 2022

Selected Theory Seminars: students learning the impact of the body in space and women in architecture

“�Professor Feuerstein taught “embodied architecture” through an open, reflective and rigorous approach to critical reading and writing. 
She never ‘transmits’ knowledge but draws it out. She asks just the right question, opening up an entire field of inquiry or illuminating 
previously unseen connections. Professor Feuerstein models the kind of scholar, educator, and human being  
I aspire to become.”    —Neda Tabatabei  beginning  PhD Student, Spring 2025

“Embodied Architecture: Thinking Design 
through the Body”   

FOCUS: 	  
Body & Building; Theory Seminar

STUDENTS: 	  
�Virginia Tech, Washington Alexandria  
Architecture Center (WAAC) PhD and  
advanced M. Arch Students; 2007-2023

OVERVIEW: 	  
Marcia taught this advanced theory seminar 
introducing PhD and M Arch students to 
ideas of the body in architectural design, 
theory and research. 

“Theatrical Inhabitations” and  
“Body/Building/Performance”

FOCUS:  
Narrative Storytelling; Theory Seminar 

STUDENTS:  

�Virginia Tech in Blacksburg and WAAC;  
Temple University; University of Pennsyl-
vania PhD, M. Arch, and Undergraduate 
Students; 1995-2022 

OVERVIEW: 
For over 25 years, Feuerstein taught how 
architecture engages the body through the-
ater, performance, and narrative, shaping 
student designs and dissertations around 
spatial experience.

“Architecture & Urbanism II:  
Re-Presenting Modern Architectural 
Texts”  see Exhibit 3.8

FOCUS:  
Urbanism Theory & Women‘s Practice; 
required graduate course

STUDENTS:  
Virginia Tech, Washington Alexandria 
 Architecture Center (WAAC) PhD and M 
Arch; Spring, 2007–2023

OVERVIEW:  

Marcia included a number of contemporary 
women’s work into architectural  
theory, comparing modern architectural 
treatises, written by men, in light of contem-
porary built projects designed by women. 
 

C. Bilen: Seeing & Body Machine R. Hameed, Ritual: Ablution Angelica G, Montage: John Ruskin and Rush Library, 
McCullough Mulvin Architects.  2009
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2.1  Significant Work — Transforming Architectural Education  continued

Selected Design Studios and  
Assignments  see section 3.7

RITUAL: MOVEMENT, NARR ATIVE, STORY TELLING 

Spiritual Retreat/Urban Monastery/ 
Liturgical Garden see Exhibit 3.7  
(2020) A quiet ritual life surrounded by the outside 
urban world. 
 

RITUAL: MOVEMENT, NARR ATIVE, 
STORY TELLING

Measures of Movement (2015) 
By analyzing, measuring, and 
representing various every-
day movements, dances, and 
habitual or automatic actions in 
space, Marcia taught students 
to design space as choreo-
graphed patterns of movement.

LIGHT, SHADOW, TIME, PERFORMANCE 

Shadow Theatre (2015) 
Feuerstein introduced students to light and shadow by 
considering architecture as a “treasury of shadows” 
(Louis Kahn) while designing architecture through shadow 
and light.

NARR ATIVES & STORY TELLING: PROCESS, SCENT AND MEMORY

Made from Scratch Bakery (2019) and Perfumery (2021)
Marcia’s studios developed designs through scent and memory, by analyzing 
the processes of making, selling, and consuming bread or perfume.

Feuerstein’s graduate and undergraduate 
studios integrate design as a living and 
changing dialogue, including the human 
body early in design, off-setting current 
practice that depends upon digital design 
technologies excluding the body and its 
other senses, especially important in the 
age of AI.  

 

“�Over nearly 20 years, I have  
taught interdisciplinary landscape 
and architecture studios with many 
architecture faculty. Marcia  
Feuerstein elevated the discussion 
more than anyone else. Under her 
guidance the students’ theoretically 
inspired designs became buildable 
reality.” 
 
Paul Kelsch, PhD, FASLA  
Robert L. Turner Chair in Urban Design

“�I was fortunate to have 
Marcia as a professor  
for courses on the  
Body and Architecture, 
studio, and my thesis 
chair, which remain 
among the most  
impactful of my graduate 
experience. Her  
mentorship has left a 
lasting imprint on my 
work and my continued 
thought process of my  
architectural career.” 
 
Alex Taylor AIA NCARB 
Senior Designer, AC Martin,   
Los Angeles

Alexandria Urban Monastery, Shunsuke A.

Made from Scratch Bakery, Alex T., 2019

Arm/Body Movement Costume, Steven L.

Camera Obscura as Shadow Theater of Alexandria, Abi K.
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2.1  Significant Work — Jury Service and Design Reviews, selected

AIA Juries & Reviews 

Juror 
AIA Northern Virginia 
Student Scholarship Competition, 2005–2012

Juror 
AIA Virginia Prize Challenge, 2000, 1997

Panel 
AIA Northern Virginia“360 Mentoring,”   
on Professional Strategies. February, 2016

Marcia is a frequent invited  
juror for AIA awards and to review 
undergraduate, graduate, and  
PhD research both nationally and 
internationally.

International Juries and Reviews (selected)

PhD Dissertation Review Panel 
Carleton University, Ottawa, Canada, 2024

Juror, Thesis Reviews  
Carleton University, Ottawa, Canada, 2020

Juror, Thesis Reviews  
University of Manitoba, Winnipeg, Canada, AIA 2022

Juror, Thesis Studio Reviews  
University of Waterloo, Waterloo, Canada, 2020

Juror, Studio Reviews   
De Monfort University, Leicester UK 2015

Juror, Final Design Reviews   
Italiana Accademia de Architecttura di Mendrisio,  
Universita della Svizzera Switzerland, 2015

Juror, Milka Blizankov International Prize for Research 
2001–2009

Juror, Summer Architecture Reviews 
The Bauhaus-Universität Weimar, Weimar, Germany, 2006

Thesis Defense Jury Virginia Tech, 2023; Feuerstein standing at rightM. Arch final review, University of Manitoba, Winnipeg, Canada, 2015: (left image) seated center; (center image) standing on right

National Juries and Reviews, selected (1996–2023)

Catholic University of America 
Temple University
Texas A & M University
University of North Carolina, Charlotte
University of Pennsylvania
University of Virginia
University of Washington
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2.1  Significant Work — Service and Leadership Roles, selected

Professional Service and Leadership

AIA Virginia: Faculty Coordinator  
Virginia Society AIA Student Prize,  
2007–2023 

AIA Virginia: Design Brief 
Virginia Society Prize AIA Student Prize, 
2013, 2022 

AIA Northern Virginia: Advisor 
Northern Virginia AIA Schools Connections 
Committee, Alexandria, VA, 2005–12 

AIA Northern Virginia: AIAS Advisor  
Meet the Architects Forum,  
Firm Pin-Up series, 2005–10

AIA Northern Virginia  
Introductions: AIA Design Winner  
reception/lecture (WAAC), 2008

AIA Northern Virginia: Faculty Advisor  
Student Scholarship Competitions, 2005–10 

AIA DC Design Excellence Committee 
2011–2016

AIA DC Faculty Committee for Design  
Leadership, 2013

AIA Blue Ridge: Board of Directors 
2000–2004

AIA Blue Ridge / Virginia Tech Faculty 
Liaison, 2000–2004

AIA Blue Ridge By-Law Revisions  
2003

AIA Blue Ridge Select Committee  
of ten-year long range plan

AIA Blue Ridge Representative  
Grassroots DC, 2000–2004

“�Professor Feuerstein’s 
expertise as a Board  
Member of LIMS, an interna-
tional dance organization, 
contributed her unique  
perspective on the body in 
space to our educational  
content and public events, 
including Movement Choirs.” 

Karen K Bradley  
President, Laban/Bartenieff Institute of  
Movement Studies, Brooklyn, NY

Co-Chair, Organizer, Discussant:  
Frascari International Symposia 
Finishing:The Ends of Architecture, 2023; 
Ceilings and Dreams: The Architecture of 
Levity, 2012; Confabulations: Storytelling in 
Architecture, 2014

Chair and Executive Board of Advisors: 
International Archive of Women in  
Architecture Chair (2000–2005);  
Executive Board of Advisors (1998–2007); 
Secretary (1998–2000); Editor (1999–
2003); Treasurer (2005–2006)

Board of Directors: Laban Bartinieff 
Institute of Movement Studies (LIMS) 
2002–present 

Advisor and Co-Chair:  
Northern Virginia Community College  
Architecture Technology Curriculum,  
Advisory Board, 2016–2023

Coordinator / Advisor: Interschool  
Design Competition Committee,  National 
Building Museum  
Washington DC, 2009–2011

Academic Service and Leadership  
Peer and Blind Reviewer of academic  
presentations, books, papers and articles

INVITED PEER REVIEWER

ACSA Annual Conferences  2011, 2016–20

ACSA Fall Conference  2018

Routledge/Taylor Francis Publishers UK 
2017–present

Carleton Journal  
Carleton University, Canada, 2020–present

Architecture Research Quarterly (ARQ) 
UK, 2004–2025 Top: Movement Choir, Washington DC, 2007;  Bottom: 

AIANY & Movement Choir, Washington Square Park in 
New York City, 2007

INVITED BLIND REVIEWER

Frascari International Symposia  
2014, 2017, 2019, 2021, 2023, 2024 

Heritage Conservation Symposium —  
On the Edge of Collapse 
Ottawa, Canada, 2023–2025

Architecture, Culture and Spirituality 
Forum Symposia  
2023–present 

Academic Leadership Roles at  
Virginia Tech
Chair, University Graduate Curriculum 
Committee 2022–2023

Chair / Member: University  
Commission of Graduate and Professional 
Studies and Policies 2019–2023

Chair: Washington Alexandria  
Architecture Center Library Committee, 
2005–2023

Head and Coordinator: Undergraduate 
Architecture Thesis students 2020–2021

Head and Coordinator: Virginia Tech / 
Bauhaus Weimar Summer Educational 
Exchange 2006–2015

Member: University Diversity Advisory 
Committee developed campus  
accessibility proposals, 1996-2005 

Community & Civic Service

Chair Architecture Design Review,  
Symphony Park HOA (2013–present)

Past-President: Sisterhood,  
Adas Israel Congregation (2013–2016)
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SITE Projects Inc., NYC
Intern Designer 1983–1985

Marcia worked at SITE (Sculpture in the Envi-
ronment) in the mid 1980s. This interdisciplinary 
practice with artists and architects foreshadowed 
her scholarship and teaching promoting the 
integration of art within architecture.

WilliWear Men’s Showroom NYC 
209 W 38th Street
(1984 Interiors Showroom of the Year)
Williwear Ltd. Fashion showroom and executive 
offices. Feuerstein worked on the design of the 
Men's showroom, offices, and studios for  
WilliWear. She also designed furnishings that 
were incorporated including the “Monumental 
Desk” (A+U E8612 SITE p 169). (James Wines 
and Alison Sky, Principles with Marcy Feuerstein, 
designer and assistant manager.)

Glen Gery Brick Showroom, NYC
(1985) Feuerstein worked on the concept of the showroom of a history of brick at half 
scale. (James Wines, Alison Sky, Principles; Josh Weinstein, Project Architect, Marcy 
Feuerstein, designer.)

BEST Milwaukee (Inside Outside)
(1984-85) Feuerstein worked with James Wines to develop the final BEST Products 
building. Feuerstein developed a series of rendered axons and perspectives, including 
the exterior facades, product exhibit, and gallery that James Wines used to develop his 
own renderings of the concept. The building was demolished in 1998. (James Wines, 
Principle; Josh Weinstein Project Architect, Marcy Feuerstein, designer)

View of the Men's Showroom with catwalks and models.

The History of Brick, Glen Gery Brick Showroom

Top: View from the corner of BEST Milwaukee, complete 
1985; Middle: View of the completed building displaying 
the exterior with ghosted merchandise; Bottom: M. Feuer-
stein, rendered perspective (1984) for BEST Milwaukee: 
Inside/outside display of store merchandise, showing 
transition from real objects to ghosted counterparts as they 
pass through the glass wall.
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2.2  Recognition — Peer-reviewed papers and talks 

MEDIA COVER AGE, INVITED PRESENTATIONS, BOOK SIGNINGS FOR: 

WRIT TEN ABOUT MARCIA FEUERSTEIN: 

REVIEWS ABOUT: 

Integrating Scholarship: Interdisciplinary 
architecture and human experience 

Revealing and Reshaping History and Theory: 
Women’s Legacies

Revealing and Reshaping History and Theory: 
Adaptive Reuse

Marcia’s peer-reviewed and invited publications and 
talks recognized her unique approach to architecture 
and the body in space. (selected)

Marcia’s peer-reviewed and invited publications and talks 
changed how architects, students, and the public view 
architecture as also  led by women. She also co-curated 
one of the first collections to explore the difficult prob-
lem of reusing large purpose-built institutions that are no 
longer useful.

“The Afterimage” 

Invited Lecture, Kingston  
University, London, UK, 2019

PRESENTER: Marcia Feuerstein; 
The Secret Lives of Architectural 
Drawings and Models. International 
Frascari Symposium IV

OVERVIEW/AUDIENCE: Feuerstein introduced the idea of 
authenticity and honesty in architectural representations 
to over 100 students, faculty, and practitioners at this 
international symposium. Focusing on human bodies in 
architecture, she warned against future of deepfakes of 
bodies and buildings. 

Expanding Field of Architecture:  
Women in Practice Across the Globe
This invited peer-reviewed collection of 
architecture by women around the world 
introduces the general public to varied 
projects designed by female architects. 

The book normalizes the presence of women architects in 
the profession while educating the public about the design 
and nature of architecture in a variety of contexts.  
Feuerstein was invited to give a series of talks, interviews, 
panel discussions, and book signings related to this book 
with Jodi La Coe and Paola Zellner Bassett.

Changing Places:  
ReMaking Institutional Buildings 
The reviews of this book have described its 
impact for the reuse of monumental build-
ings with negative associations as the first 
collection of its kind in the USA.

“...this series of essays and case studies provides an 
enlightening and valuable insight into the philosophical 
issues related to conservation and re-use of these massive 
projects...” David Woodcock, Book Review, APT Bulletin,  
The Journal of Preservation Technology, Vol. 25, No. 3/4 
(1993), p. 78

“...numerous publications exist about monumental...historic 
structures, this is the first major attempt to examine a clas-
sic of historic structures that have negative associations.... 
As our society restructures its mission...the public legacy 
deserves to be more carefully considered.” Mike Jackson, 
Book Review, Journal of Architectural Education, Vol. 48, No. 
4 (May, 1995), pp. 271-272

“...one of the largest collections of essays ever to appear on 
the preservation of public buildings in the United States...” 
Michael A Tomlan, Book Review, Journal of the Society of 
Architectural Historians, Vol. 53, No. 2 (Jun., 1994), pp. 
249-251

“Marcia Feuerstein: A taste of Leadership” AIA 
Potomac Valley EPAP Class of 2023 publication, 

2023. Marcia was interviewed about leadership during her 
various roles as a female architect and professor, where she 
shared experiences and strategies for leadership.

Architecture Exchange East 2022,  
AIA Virginia, 3 November 2022 

Virginia Tech College of Arts Architecture and 
Design, Blacksburg, VA, 20 October 2022

Washington Alexandria Architecture Center, 
Alexandria, VA, 13 March 2023

Media Coverage: “Expanding Field of  
Architecture” Jane Jacobs Lecture The Center 
for the Living City (online), 2022

“Blank Embodiment:  
Melancholic Embodiment”

�Invited Lecture, Marywood  
University, Scranton, PA, 2025

PRESENTER: Marcia Feuerstein;  Frascari Symposium VII—
Melancholy: Embodiments in Architecture. 

OVERVIEW/AUDIENCE: Professors, Practitioners, PhD and 
Architecture Students (50) See Section 2.1.

“Camouflage After the Bauhaus” 

Invited Lecture, Carleton  
University, Ottawa, Canada, 2021

AUTHOR: Marcia Feuerstein, Jodi La Coe. Architectures of 
Hiding Symposium (Virtual event), 2025

OVERVIEW/AUDIENCE: Architects, faculty, students attended 
the lecture, addressing problems of erasure and hidden 
bodies and buildings using Bauhaus artists and architects 
use of camouflage to hide large structures during WW2. 

 https://www.architecturesofhiding.com/
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2.2  Recognition — Peer-reviewed papers and talks  continued

Transforming Architectural Education:  
through the body in space

These peer-reviewed national and international  
invitations recognize Marcia’s expertise and unique  
approach integrating the body with architecture.

Other peer-reviewed invitations: 
talks, panels, and presentations 

INTEGR ATING INTERDISCIPLINARY SCHOL ARSHIP  
ROOTED IN HUMAN EXPERIENCE

Ottawa, Canada, “Camouflage and taking cover”,  
Symposium: The Architectures of Hiding, with Jodi La Coe, 
Carleton University, 2021

Edinburgh, UK, “Locating Questions, Questioning  
Locations 3: Architectural Design as Re-search” University 
of Edinburgh, 2012

Berlin, Germany, “Building a New Bauhaus Body.” Building 
as a Political Act. ACSA International Conference, 1997

“Designing through our Imagined Bodies”

Type: Invited Lecture, Halifax, Nova Scotia, Canada 
(peer-reviewed), 2014

PRESENTER: Marcia Feuerstein

LOCATION: Dalhousie University, Halifax, Canada; 
Mind into Matter, Bodies + Space: An interdisciplinary 
exchange in body-environment relationships

OVERVIEW/AUDIENCE: A symposium for faculty and Archi-
tects from Canada, Europe, and the USA on the human 
body and architecture. Feuerstein introduced examples 
of her studio projects that include the body early in 
design processes through narratives and stories by 
students as they design. (40 scholars, practitioners, 
teachers)

“The Reveal: a mysterious shadowed joint”

Type: Invited Lecture, Cardiff, UK, 2017

PRESENTER: Marcia Feuerstein 

LOCATION: Welsh School of Architecture, Cardiff  
University, UK; Quality in Architecture Architectural 
Humanities Research Association Annual International 
Conference

OVERVIEW/ AUDIENCE: Architecture, PhD, faculty and 
practitioners were introduced to Feuerstein’s research 

“…in the sky with diamonds and Ronchamp”

Type: Invited Lecture, Nottingham, UK  
(peer-reviewed), 2005  see exhibit 3.3

PRESENTER: Marcia Feuerstein

LOCATION: University of Nottingham, Nottingham, UK;  
Models and Drawings: The invisible nature of architecture  
AHRA Annual International Conference

OVERVIEW/AUDIENCE: Feuerstein’s lecture demonstrated the 
use of full scale models through the construction of Le 
Corbusier’s Colline Notre Dame du Haut in Ronchamp, 
France. Marcia’s original research reshapes understand-
ings of Corbu’s design practice through various physical 
models including the building under construction, impact-
ing students’ knowledge of relationships between human 
and architectural bodies design and construction. (100+ 
Architecture and PhD students, faculty, practitioners)

Indianapolis, IN, “Skewed Stagecraft: Claude Bragdon’s 
Isometric Theatrics” Society for Literature, Science, and the 
Arts (SLSA), 2010

Providence, RI, “Inverting the Theatrical: Adolf Rading and 
Oskar Schlemmer’s Haus Rabe,” SAH 57th Annual Meeting, 
April 2004

Boston, MA, “Camillo Sitte’s Artistic Principles and the 
Enacting Public.” 84th ACSA Annual Meeting, ACSA, 1996

ADVANCING WOMEN'S LEGACIES IN ARCHITECTURE,  

REVE ALING AND RESHAPING HISTORY AND THEORY

New York, NY, “On Architectural Competitions and the Sep-
tember 11th Memorial.” Women’s Caucus of Art, 2003

Roanoke, VA, “Representation of Women”  
SE Women’s Studies Association, SEWSA , 2003

New York, NY, “Women on the Bottom: Power, Politics and 
Position in Architecture,” Women’s Caucus of Art, 2003

San Francisco, CA	 “Programs of the International Archive 
of Women in Architecture,” EDRA, 2000

New York, NY, “Why are there no great women architects?” 
and “Women Architects in the IAWA,”  
Barnard Feminist Art & Art History, 2000

New York, NY, “Transforming woman into man:  
Architectural Practice and Canons of the Correct Body.” 
Barnard Feminist Art & Art History,1999

Buffalo, NY, “The Absent Woman” ACSA Northeast  
Regional Conference, 1996

TR ANSFORMING ARCHITECTUR AL EDUCATION: THE BODY IN SPACE

Los Angeles, CA, “Re-Tooling a Housing for the Body.” 
2000 Tools: National Conference on the Beginning Design 
Student, 1998

Montreal, Canada, “Eurythmia: Good Form for Housing the 
Body.” Environmental Design Research Association,  
McGill University,1997

on shadows and the “reveal”, a shadow joint in modern 
architecture developed due to her students’ curiosity about 
this ubiquitous detail and our queries about its origin.
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2.2  Recognition — Awards and Honors 

American Institute of Architects
2023	 AIA NOVA funding award for Frascari Symposium VI: Finishing the Ends of Architecture
2017 	 AIA NOVA funding award for Frascari symposium III: Ceilings and Dreams: The Architecture of Levity
1993 	 AIA Research Foundation, Award for Advanced Scholarly Research, Oskar Schlemmer Archive, Staatsgalerie, Germany
1992  Collegiate Exhibit for Excellence, Temple U, Urban Design Studio, AIA Educational Subcommittee of AIA, RUDC, with G Claflen et al 

International and National
2017 	 Kajima Research Institute Research Funding, Japan research at Aoyama Gakuin University, Tokyo 
2017 	 Institute for Society, Culture & Environment, Exhibition Funding: “Sketch, Body and Transforming Everyday Space: Kon Wajiro” 
2017 	 Institute for Society, Culture & Environment, Exhibition Funding: “Ceilings and Dreams” 
2009 	 Who’s Who in Dance Global Directory 
2005+	  Phi Beta Delta Honor Society for International Scholars
2005 	 Who’s Who Among American Teachers
2004 	 Who’s Who Among American Teachers
2004	 UNESCO/Pakistan: National Policy Seminar on Cultural Heritage and Cultural Tourism, Islamabad, Pakistan
1999 	 Loredo Taft Lectureship on Art, University of Illinois at Urbana-Champaign, College of Architecture
1998 	 Design International Guest Professorship, Département de design, University of Quebec at Montreal, Canada
1995	 Pennfield Scholarship for International Dissertation Research, University of Pennsylvania
1995 	 Top Paper, “Camillo Sitte’s Artistic Principles and the Enacting Public,” ACSA NE Regional Conference 
1984	 Showroom of the Year, Interiors Magazine, “WilliWear Men’s Showroom,” SITE Projects, Designer and Assistant Manager 

University
2023 	 Outstanding Scholarship, VT School of Architecture, awarded for Expanding Field of Architecture: Women in Practice Across the Globe
2023 	 Outstanding Mentor Award, Graduate School, Virginia Tech for positive and inclusive scholarly, teaching environment for graduate students
2023 	 Women and Minority Arts and Scholars Award for Billie Tsien lecture and discussions
2021 	 Provost Award/ Faculty Book Publishing Fund Award, Expanding Field of Architecture: Women in Practice Across the Globe. Virginia Tech
2019	 Outstanding Mentor Award, Graduate School, Virginia Tech for positive and inclusive scholarly, teaching environment for graduate students
2013 	 Excellence in Scholarship, School of Architecture + Design
2012	 Women and Minority Arts and Scholars Award for Federica Goffi lecture and studio reviews
2004 	 Office of International Research and Development Award 
2002 	 Certificate of Appreciation, International Education at Virginia Tech
2001	 Women and Minority Arts and Scholars Award for Yasmeen Lari lecture and studio reviews
2000	 Women and Minority Arts and Scholars Award for Brinda Somaya lectures and discussions

April 14, 2004 

Dear Prof Dr Feuerstein 

We are pleased to share with you the draft recommendations and a proposed action 
plan, emerging from our deliberations at the National Policy Seminar on Culture, 
Cultural Heritage and Cultural Tourism, [for Pakistan] you attended and 
contributed to in Islamabad from December 9 to 11, 2004.  This draft, we hope, 
would form the basis of a policy for the preservation and promotion of culture, 
following the consultation process we are about to undertake at the provincial and 
district levels.  
Thank you again for your valued contributions, which helped in making the 
seminar a big success. 

Best Regards and Yours Sincerely 

Ms Ingeborg Breines, Director  
UNESCO Office, Islamabad Pakistan 
currently senior advisor to the World Summit of Nobel Peace Laureates 

“�We are pleased to share with you 
the draft recommendations and 
a proposed action plan, emerg-
ing from our deliberations at 
the National Policy Seminar on 
Culture, Cultural Heritage and 
Cultural Tourism, [for Pakistan] 
you attended and contributed to 
in Islamabad from December 9 to 
11, 2004...forming the basis of a 
policy for the preservation and  
promotion of culture...Thank you 
again for your valued contribu-
tions...”  

Ingebord Breines  
Director, UNESCO Office, Islamabad, Paki-
stan(Senior Advisor to the World Summit of 
Nobel Peace Laureates, 2004) 
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2.3  Significant Publications — Books and Newsletters

AUTHORS/EDITORS: Marcia Feuerstein and Gray Read
PUBLISHER: 		 Ashgate Studies in Architecture Series, Farnham Surry, UK,  Ashgate, 2013  

Two other editions were published by Routledge/Taylor Francis Group in 2016
OVERVIEW/IMPACT: The collection, previously described, has reached over 420 global readers and cited numerous times. (5/27/25)

Architecture as a Performing Art

Confabulations:  
Storytelling in Architecture

Oskar Schlemmer’s Vordruck: 
Making an Architectural Body for 
the Bauhaus

Architecture rooted in human experience

AUTHORS/EDITORS: Marcia Feuerstein, Paul Emmons, Carolina Dayer
PUBLISHER: 		 Ashgate/ Routledge, London, UK 2017 & 2018
OVERVIEW/IMPACT: 	� This book's interdisciplinary approach integrates theory with performance and practice shaped by everyday 

narratives and stories. Placing the human body as the origin of design, the stories and narratives of memories 
and imagination are the basis of better buildings and society. The collection has reached over 430 global readers.

AUTHOR: 		 Marcia Feuerstein
DISSERTATION: University of Pennsylvania, 1998
OVERVIEW/IMPACT: 	�This dissertation has been read and cited globally by over 460 readers. Feuerstein addresses the transformation of 

Bauhaus architectural education through embodiment and the body, a discovery of previously under-acknowl-
edged study of the body in space, and a new human canon, as a required component of Bauhaus education. She 
reframes Bauhaus and Architectural pedagogy, centering the body in architectural education and design.

AUTHORS/EDITORS: 	 Marcia Feuerstein, Paul Emmons, Negar Goljan
PUBLISHER: Routledge/Taylor & Francis Group, London, 2025
OVERVIEW/IMPACT: 	� This collection of essays takes an interdisciplinary approach to architecture, demonstrating the idea of  

finishing as interconnecting human experience to a palimpsest through time, human settlements and inhabita-
tion, repeatedly finishing. Finishing architecture is viewed as a state of becoming — where endings are ap-
proached but never attained. Newly published in 2025.

AUTHORS/EDITORS: 	 Marcia F. Feuerstein, Barbara A. Campagna, Lynda H. Schneekloth
PUBLISHER: White Pine Press, Fredonia, NY, 1992
OVERVIEW/IMPACT: 	� This collection of essays is the first book to examine challenges of large historically significant institutional  

buildings and complexes with negative associations. It transformed the scholarship of adaptive reuse by 
considering buildings that were prescriptively designed for specific human experience and functions based on 
forms, such as the Panopticon, that were no longer were considered humane or effective.

Finishing in Architecture:  
Polishing, Completing,  
Ending

Changing Places: ReMaking 
Institutional Buildings 

https://books.google.com/books?id=-ZkGDAAAQBAJ&dq=editions%3AISBN1138255424&source=gbs_book_other_versions
https://www.routledge.com/Confabulations--Storytelling-in-Ar-chitecture/Emmons-Feuerstein-Dayer/p/book/9781138616622
https://www.routledge.com/Confabulations--Storytelling-in-Ar-chitecture/Emmons-Feuerstein-Dayer/p/book/9781138616622
https://find.library.upenn.edu/catalog/9923397693503681?hld_id=22415087130003681
https://find.library.upenn.edu/catalog/9923397693503681?hld_id=22415087130003681
https://find.library.upenn.edu/catalog/9923397693503681?hld_id=22415087130003681
https://www.routledge.com/Finishing-in-Architecture-Polishing-Completing-Ending/Emmons-Feuerstein-Goljan/p/book/9781032722030?srsltid=AfmBOoromeaCli6tIogoMv7HXynLuHPglqffvA7fbvWEMWUJTgnvwfH0
https://www.routledge.com/Finishing-in-Architecture-Polishing-Completing-Ending/Emmons-Feuerstein-Goljan/p/book/9781032722030?srsltid=AfmBOoromeaCli6tIogoMv7HXynLuHPglqffvA7fbvWEMWUJTgnvwfH0
https://www.routledge.com/Finishing-in-Architecture-Polishing-Completing-Ending/Emmons-Feuerstein-Goljan/p/book/9781032722030?srsltid=AfmBOoromeaCli6tIogoMv7HXynLuHPglqffvA7fbvWEMWUJTgnvwfH0
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2.3  Significant Publications — Chapters and Essays

Body and Space explored through Oskar Schlemmer, the Bauhaus, and Theater

“Camouflage after the Bauhaus: Oskar 
Schlemmer, László Moholy-Nagy and 
György Kepes”

AUTHORS: Marcia Feuerstein and Jodi La Coe 

APPE ARS IN:  The Architectures of Hiding: 
Crafting Concealment, Omission, Deception, 
Erasure, Silence (London: Routledge ,2023), 
editors: F. Goffi, et al.

OVERVIEW/ IMPACT: Feuerstein expands the 
ideas of erasure, beyond that of women 
architects, and introduces the transforma-
tion of theatrical Bauhaus skills during WW2 
using camouflage as a form of large scale 
erasure. Bauhaus figures Oskar Schlemmer, 
László Moholy-Nagy, and György Kepes 
drew on their work in painting, scenography, 
and design developing camouflage strate-
gies while surviving WW2 as their own work 
and practices were erased. 

“Body and Building inside the Bauhaus’s 
Darker Side: On Oskar Schlemmer” 

AUTHOR: Marcia Feuerstein

APPE ARS IN: Body and Building Essays on the 
Changing Relation of Body and Architecture 
(London and Cambridge, MA: MIT Press, 
2002) pp 226–236, 337–338. editors G. 
Dodds, R. Tavernor

OVERVIEW/IMPACT: Feuerstein introduced the 
'darker' side of the Bauhaus, continuing 
Joseph Rykwert's previous research. This 
essay has had over 800 downloads, reads, 
and citations (5/27/25)

OVERVIEW/IMPACT: This encyclopedia is a 
fixture in libraries around the world.

“Skewed Stagecraft: Claude Bragdon’s 
Isometric Theatrics” 

AUTHOR: Marcia Feuerstein

APPE ARS IN: Claude Bragdon and the Beautiful 
Necessity (Rochester, NY: RIT Cary Graphic 
Press, 2010), 2010, editor Eugenia Ellis.

OVERVIEW/IMPACT: Over 150 scholars and stu-
dents have read this essay (5/27/25), where 
Marcia expands the ideas of the integration 
of architecture with performance through 
the human body. American Architect Claude 
Bragdon practiced at the turn of the 20th c, 
transforming his architectural work through 
theories of light, space and the fourth 
dimension by designing theatrical events 
and settings. 

 Images are from "Camouflage after the Bauhaus ..." left: Design for a Camouflage Painting for a Gasometer in Stutt-
gart (1940); middle: Camouflaging the Gasometer, 1942; right: Stuttgart Gasometer, 1939. All by Oskar Schlemmer.

“After the Original (the Afterimage): High 
Costs Low Roads, and Circumstances”

AUTHOR: Marcia Feuerstein

APPE ARS IN: The Routledge Companion to 
Architectural Drawings and Models (London: 
Routledge, 2022), editor: Federica Goffi 

OVERVIEW/ IMPACT: Marcia originally presented 
to over 200 scholars, as an introduction to 
her montages, developed during research 
of the Bauhaus Theater Workshop and artist 
Oskar Schlemmer’s course on the human 
being (Der Mensch). Montages are ‘afterimages’ 
of Schlemmer’s originals, explored through 
ideas of original copyrighted drawings, 
copies and authenticity, and deepfakes.

“Bauhaus, Dessau” encyclopedia entry

AUTHOR: Marcia Feuerstein

APPE ARS IN: Encyclopedia of Twentieth Cen-
tury Architecture, Fitzroy Dearborn Press, 
2003, editor R. Stephen Sennott

“Oskar Schlemmer’s Vordruck:  
An Absent woman within a Bauhaus  
Canon of the Body”  

AUTHOR: Marcia Feuerstein

APPE ARS IN: Theatre and Performance Design, 
Special Issue on the 100th anniversary of 
the Bauhaus. 5(1-2), 125-140, 2019

OVERVIEW/ IMPACT: This essay has been read 
and viewed globally over 10,400 times 
(5/27/25) The essay reaches across 
disciplines, introducing thousands to the 
Bauhaus’s theater workshop course and its 
previously unknown canon of the body. It 
also identified the erasure of female bodies 
used to create the resulting male body. 

See Exhibit 3.2

“Theatrical Doubles: The Affecting  
Presence of Oskar Schlemmer’s Wall 
Designs”  

AUTHOR: Marcia Feuerstein

APPE ARS IN: Architecture as a Performing Art, 
editors: Marcia Feuerstein and Gray Read, 
Ashgate Press 2013, 2016

OVERVIEW/ IMPACT: The essay has had over  
160 reads (5/27/25) and introduces the  
idea of performance in architecture. 

See Exhibit 3.1

https://www.routledge.com/Architectures-of-Hiding-Crafting-Concealment--Omission--Deception--Erasure--Silence/Abughannam-Desrochers-Turgeon-Swaranjali-Goffi/p/book/9781032412320?srsltid=AfmBOooXQJHB76IOGj5xx-_S92myIw51NFBq06UBHr7NnqfM7FjlvnG5.
https://www.routledge.com/Architectures-of-Hiding-Crafting-Concealment--Omission--Deception--Erasure--Silence/Abughannam-Desrochers-Turgeon-Swaranjali-Goffi/p/book/9781032412320?srsltid=AfmBOooXQJHB76IOGj5xx-_S92myIw51NFBq06UBHr7NnqfM7FjlvnG5.
https://www.routledge.com/Architectures-of-Hiding-Crafting-Concealment--Omission--Deception--Erasure--Silence/Abughannam-Desrochers-Turgeon-Swaranjali-Goffi/p/book/9781032412320?srsltid=AfmBOooXQJHB76IOGj5xx-_S92myIw51NFBq06UBHr7NnqfM7FjlvnG5.
https://www.google.com/books/edition/The_Routledge_Companion_to_Architectural/vadnEAAAQBAJ?hl=en&gbpv=1&printsec=frontcover
https://www.google.com/books/edition/The_Routledge_Companion_to_Architectural/vadnEAAAQBAJ?hl=en&gbpv=1&printsec=frontcover
https://www.researchgate.net/publication/285172487_Theatrical_doubles_The_affecting_presence_of_Oskar_Schlemmer’s_wall_designs
https://www.researchgate.net/publication/285172487_Theatrical_doubles_The_affecting_presence_of_Oskar_Schlemmer’s_wall_designs
https://www.researchgate.net/publication/285172487_Theatrical_doubles_The_affecting_presence_of_Oskar_Schlemmer’s_wall_designs
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2.3  Significant Publications (continued) and Exhibitions 

PUBLICATIONS

Integrating Scholarship:   
Architecture rooted in human 
experience
“Looking Down to Look Up” 

AUTHOR: Marcia Feuerstein

APPE ARS IN: Ceilings and Dreams: the  
architecture of levity. (Routledge: London 
and New York: 2019), editors:  
Paul Emmons, Jodi La Coe, Federica Goffi

OVERVIEW/IMPACT: Marcia’s chapter focuses on 
the body in space, specifically the mirrored 
perception and embodiment with spaces 
between floors and ceilings. There have 
been over 100 views of the book. The essay 
was also presented to over 200 students 
and faculty. 

“‘In the sky with diamonds’ of  
Ronchamp’s East Wall: Constellations  
of Thought”

AUTHOR: Marcia Feuerstein

APPE ARS IN: Montréal Architecture Review, 
Thinking Architecture, Vol.6 (2019),  
editor: Lisa Landrum

OVERVIEW/IMPACT: Marcia’s essay uncovered  
a sudden design change during the  
construction of Le Corbusier’s Colline 
Notre Dame du Haut in Ronchamp. This has 
been discussed in section 2.1 and will be 
expanded in exhibit 3.3. Over 700 viewers 
and readers, 5/27/25.

“Illuminating Quality in Architectural 
Reveals”

AUTHOR: Marcia Feuerstein

APPE ARS IN: Architecture Research Quarterly, 
3/4, Cambridge University Press, 2009

OVERVIEW/IMPACT: This essay, originally 
presented to an audience of 250 academics 
and students in the UK, has been read and 
viewed over 275 times. The essay explores 
how subtle details—particularly “reveals” or 
shadow joints—mediate light, shadow, and 
perception, revealing architecture’s capacity 
to engage the senses and enrich spatial 
experience.

“Camillo Sitte’s winged snail: festina lente 
and escargot” 

AUTHOR: Marcia Feuerstein

APPE ARS IN: Confabulations: Storytelling in 
Architecture (London: Routledge, 2017), 
editors Marcia Feuerstein, Paul Emmons, 
Carolina Dayer

OVERVIEW/IMPACT: Read and viewed by over 
150 scholars and students around the 
world, Feuerstein introduces the idea of 
festina lente (make haste, slowly) in design 
— or balancing speed with thoroughness, by 
paying attention to details and alternatives. 

Exhibitions 

Washington DC.  
The National Building Museum  
Guest Curator: Latitude: Architecture by 
Women across the Globe with Jodi la Coe, 
Paula Zellner Bassett. NBM Curator:  
Susan Piedmont-Palladino. Designer: Linda 
Heinrich, Spring 2027. See exhibit 3.5

Weimar, Germany
Bauhaus-Universität Weimar  
Curator: Oskar Schlemmer Research and 
Exhibition Haus Am Horn, with Katherina 
Richter, 2006 

Toulouse, France, Union of International 
Female Architects (UIFA ) 14th Interna-
tional Congress
Exhibitor: Student Research —  
Selections from the IAWA, 2004 

Blacksburg Virginia 

Curator: Annual Exhibits of the IAWA:  
Austrian Architects, 2003

Curator: Annual Exhibit of the IAWA: 20th 
year exhibit — work in progress, 2002

Curator: Annual Exhibit of the IAWA: And 
Many More, 2000

Curator: “Ann Tyng Architect,”  
Original drawings and models, 1999

Montage: Eastern interior wall with its own starry sky from “In the sky with diamonds‘....”  
This montage suggests that the east wall was based on the constellation "Virgo" with Corvus —  
referring to Le Corbusier’s name.

“�Dr. Feuerstein’s teaching, advising, 
and scholarship exemplify the 
power of architecture as an edu-
cational practice. Her publications 
continue to inspire me — an ex-PhD 
student. She models lifelong 
mentorship, shaping the field well 
beyond the studio. Her work as an 
educator creates a legacy not just 
of knowledge, but minds deeply 
attuned to ethical, embodied,  
and experiential dimensions of 
architecture.”
�Annalisa Aldana, PhD 
Principal Technology Consultant/UI UX 
Designer & Strategist

https://mar.mcgill.ca/article/view/54
https://mar.mcgill.ca/article/view/54
https://mar.mcgill.ca/article/view/54
https://www.academia.edu/40377031/Illuminating_Quality_in_Architectural_Reveals
https://www.academia.edu/40377031/Illuminating_Quality_in_Architectural_Reveals
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2.4  Presentations and Speaking Engagements — Integrating Scholarship

“Blankness and the Human Body in Ar-
chitecture: Situating Oskar Schlemmer’s 
Human Canon,” Constructing Imagination 
Symposium 2010. Washington Alexandria 
Architecture Center, Alexandria, VA

OVERVIEW/AUDIENCE: Feuerstein presented 
updated research on teaching the relation-
ship between the body and architecture in 
architectural education to faculty, PhD  
and graduate architecture students, practi-
tioners (100)

 “Embodied Architecture in the Body of 
the Bauhaus,” RePresentation Symposium, 
2010. University of Maryland School of 
Architecture, College Park, MD.

OVERVIEW/AUDIENCE: Architecture students 
and faculty from the tri-state area (200), 
overview of the body in architecture taught 
in the Bauhaus.

 “The Ronchamp Mary Wall ‘in the sky 
with diamonds’: Scaffolding as Invention” 
Architecture Lecture Series. Clark Nexen, 
Virginia Beach, VA: 2014.

AUDIENCE: Architects and AIA members from 
Virginia Beach subscribing to the Architec-
ture Lecture Series (90). 

LECTURE (PEER REVIEWED): 

Fallingwater, PA: “Slow Building and 
Serendipitous Moments” 
Disclosing the Spirit of the Place: Festina 
Lente in Modern Design Practices. Architec-
ture, Culture, and Spirituality Forum (ACSF) 
Symposium, Paper and Panel Discussion, 
Fallingwater, PA 2022 

OVERVIEW/AUDIENCE: 58 architects, academics, 
PhD candidates. Review of Le Corbusier’s 
design process  during the construction of 
Chapelle Notre Dame in Ronchamp, and the 
role of serendipity.
INVITED PANEL MODER ATOR / DISCUSSANT: 

“The Secret Lives of Architectural  
Drawings and Models” From Translating  
to Archiving, Collecting, and Displaying.  
International Frascari Symposium IV,  
Kingston University, London, 2019 

”Flesh 1” Frascari Symposium VII —  
Melancholy: Embodiments in Architecture. 
Marywood University, 2025 

“Constructions and Locations” David 
Leatherbarrow Festschrift, University of 
Pennsylvania, Philadelphia, 2022

“Situational Transformation. Intimate 
Immensities” Theatres of Architectural 
Imagination / International Frascari  
Symposium V Toronto, Canada 2021

 “Ceilings One” Ceilings and Dreams:  
The Architecture of Levity Frascari  
Symposium III, Washington Alexandria 
Architecture Center, Virginia Tech. 2017

“Transitions in Architecture: Moving Out” 
Mentoring and Architectural Alternatives, 
AIA Northern Virginia, 2016 

“Stories of Architecture” Confabulations: 
Frascari Symposium II, Washington  
Alexandria Architecture Center, Virginia 
Tech. 2014

“Architecture as a Performing Art”  
ACSA 99th Annual Meeting, Montreal,  
Canada, March 2011 

Integrating Scholarship:  
Interdisciplinary architecture and 
human experience (selected)

KE YNOTES:

Bauhaus-Universität Weimar, Weimar, 
Germany, “On Oskar Schlemmer at the 
Bauhaus in Weimar,” 90th anniversary of 
1918 Founding of Bauhaus Weimar, 2009.

OVERVIEW/AUDIENCE: Bauhaus Architecture 
students and faculty (200) Overview:  
Feuerstein introduced her research on 
Oskar Schlemmer’s Bauhaus Canon of the 
Body and its relationship to architecture and 
architectural education.

Bauhaus-Universität Weimar, Weimar, 
Germany, “Drawing through Space: The 
Other Haus am Horn,” 2006

OVERVIEW/AUDIENCE: Feuerstein introduced 
her research to Bauhaus students and facul-
ty (150) on the constructed Bauhaus single 
family house (Haus am Horn) based on her 
archival research at archives in Berlin and 
Stuttgart. 

INVITED LECTURES:

Marywood University, Scranton, PA “Blank 
Embodiment: Melancholic Embodiment” 
Frascari Symposium VII-Melancholy:  
Embodiments in Architecture 2025

OVERVIEW/ AUDIENCE: Feuerstein challenged 
architects be empathetic while designing  
for future inhabitants, as an ethical  
responsibility to humanistic design.  
(50+ academics, practitioners, PhD and 
architecture students)

Top: ACSF Symposium, Fallingwater, PA 2022
Bottom: Melancholia Symposium, Scranton PA 2024

“�Marcia Feuerstein delivered a 
memorable talk on the east wall of 
Le Corbusier‘s Ronchamp Chapel 
in 2014 to our office and the local 
AIA chapter. A surprising bridge of 
theory with practice of a place we all 
thought we knew.” 

��Rose Moser, AIA, COT, LEED AP BD+C 
Senior Architect/Associate Principal, Clark 
Nexsen

mailto:https://acsforum.org/symposium/2022-symposium/%20?subject=
mailto:https://acsforum.org/symposium/2022-symposium/%20?subject=


The following relate to Feuer-
stein’s book Expanding Field of 
Architecture: Women in Practice 
Across the Globe. See exhibit 3.4

INVITED PANEL DISCUSSION & TALK

“Expanding Field of Architecture:  
Women in Practice Across the Globe” 
Architecture Exchange East (ArchEX) 2022, 
AIA Virginia; Virginia Society of Architecture 
Conference, Richmond, VA 2022. Authors: 
Marcia Feuerstein with Jodi La Coe & Paola 
Zellner Bassett. 

AUDIENCE / OVERVIEW: Review of book for 100 
architects and students from Virginia and 
surrounding areas. 

INVITED PRESENTATIONS

“Expanding Field of Architecture” 
Jane Jacobs Lecture The Center for the 
Living City(online) 2022.Authors: Marcia 
Feuerstein, Jodi La Coe & Paola Zellner 
Bassett. 

AUDIENCE / OVERVIEW: The viewers/subscribers 
of the Center of the Living City (200) were 
introduced to selections of the book.

“On Women in Architecture and Projects 
Designed by Women” 20th Century Club, 
Buffalo, NY. 2022. 
AUDIENCE / OVERVIEW:Members of the women's 
club (100) were introduced to Feuerstein’s 
background as a female architect and 
selected examples by women.

“On Women in Architecture” Encore Learn-
ing Presentation (online) 2023. 
AUDIENCE / OVERVIEW: A presentation of the work 
of women architects from around the world.  
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2.4  Presentations and Speaking Engagements — Women’s Legacies & Transforming Architectural Education 

Women’s Legacies (selected)

�The following are invited  
presentations related to  
Marcia‘s work with the Inter-
national Archive of Women in 
Architecture

“Documents create history (her-story)” 
International Union of Female Architects, 
14th International Congress.  
Toulouse, France, 2004. 
AUDIENCE OVERVIEW: Feuerstein introduced 
2000+ women architects from around the 
world to select examples of the IAWA archive, 
inviting the attendees to share their own 
works. 

“Cultural Foundations as a Means Toward 
Architecture: on conservation,”  
Sind Club, Karachi Pakiston, 2003.

AUDIENCE / OVERVIEW: Members of the Sind 
Club (50). Feuerstein was invited to intro-
duce the IAWA, its purpose, collections, and 
the importance of saving and protecting the 
works of women architects to the members 
and their wives (women are still excluded 
from membership.)

cations. (Prof. Leatherbarrow was Marcia’s 
PhD Dissertation Advisor).  75+ students, 
architects, and professors attended.

Guest Professor, Macalester College, 
Department of Art, Saint Paul, Minnesota
“Performance, the Body and Architecture of 
the Bauhaus: on Oskar Schlemmer” 2017. 
AUDIENCE / OVERVIEW: 30 undergraduate art 
history students studying the Bauhaus. 
Feuerstein was invited to teach about the 
Bauhaus and its relationship to design, 
architecture, the body in space, and perfor-
mance. 

Guest Professor, University of Illinois  
at Urbana-Champaign, College of  
Architecture
“Performance, Dance, and Architecture:  
The Bauhaus Dances in Context” 1999. 
AUDIENCE / OVERVIEW: A class of 50 architecture 
and dance students attended and studied 
over three days with Marcia, who introduced 
the concept of body in architecture through 
performance and dance. 

International Guest Professorship
Département de design, University of 
Quebec at Montreal (UQUAM)
Canada, 1998. “Eurythmia and architectural 
design, dance and performance" 
AUDIENCE / OVERVIEW: Feuerstein taught a 
week-long architecture studio with lectures 
introducing methods of design through 
movement, choreography, and costume.  
25 architecture students participated. 

Transforming Architectural 
Education (selected)

Keynote Inaugural Lecture
Leicester School of Architecture  
De Montfort University, Leicester UK 
“Festina Lente and Escargot,” 2015.  
AUDIENCE / OVERVIEW: Over 250 architecture 
students and faculty attended and discussed 
the concept of 'festina lente' in design and 
architectural education.

Invited Lecture and Panel Discussant
Pakistan National Policy Seminar on 
Culture, Cultural Heritage and Cultural 
Tourism, UNESCO and Ministry of Culture 
Islamabad, Pakistan
“Twinning Cities and Institutions,” Invited talk, 
panel discussant, workshop participant, 2003. 
AUDIENCE / OVERVIEW: Government of Pakistan 
Ministry of Culture, Sports & Youth Affairs, 
UNESCO, US Embassy, Experts on cultural 
heritage including intangible cultural trea-
sures (2000+). Feuerstein was invited as an 
international expert on education and cultural 
heritage in her role as the Chair of the IAWA. 
Her proposal for an international architecture 
student program for traditional craft and 
practice in Lahore  became part of the final 
draft of Pakistan's National Policy for Cultural 
Heritage. 

Invited Lecture and Panel Moderator
University of Pennsylvania  
Philadelphia, PA 
“(standing while wandering) On Topic” 
Constructions and Locations, Festschrift in 
honor of David Leatherbarrow 2022
AUDIENCE / OVERVIEW: Marcia described her 
teaching the body and architecture,  through 
David Leatherbarrow's teaching and publi-

IAWA Board of Advisors/ex-officio, 2002 front l-r: 
D Dunay, N. Nakahara, Lois Gottlieb, M Blizankov 
(founder), M Feuerstein (Chair),K Cruise; rear l-r: G. 
McMIllan, B Galloway, G Schaad, A. Sokalina, J. Meham, 
U Weström, L. Bremner, S Poole, E. Hitchingham, H. 
Rodriguez, J Davis.
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3.1 “Theatrical Doubles:  The Affecting Presence of Oskar Schlemmer‘s Wall Designs” 
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“Theatrical Doubles: The Affecting Presence of Oskar Schlemmer‘s 
Wall Designs”  Chapter in Architecture as a Performing Art

ROLE/AUTHOR: Marcia Feuerstein, Sole author of chapter, photos, and 
montages and co-editor of Book; Associate Professor of Architecture, 
Virginia Tech 

T YPE: Journal Article and Montage

DATE: 2013

CHALLENGE:  Feuerstein introduces the idea that human experience is a 
basis for architectural design.

RESPONSE:  Her book and essay promotes human experience in architecture through theatri-
cal performances in everyday life. 

The essay is part of a collection that Feuerstein curated with Gray Read in their book Archi-
tecture as a Performing Art (Ashgate Studies in Architecture Series, UK, 2013). 

The essay examines wall paintings and sculptures that artist Oskar Schlemmer incorpo-
rated within a house, designed by Adolf Rading (1930, Germany). Oskar Schlemmer, who 
taught in the Bauhaus, that the human body was the center of design in his course Der 
Mensch (Man), in the Bauhaus Theater Workshop, and for murals and large wall sculptures 
in public and private buildings.

CHALLENGE: Feuerstein argues that Oskar Schlemmer’s wall designs for the Rabe House as 
immersive interventions that transform domestic space into a site of performance. She 
shows how Schlemmer's large figures connect architecture with theater, dance, and art, 
creating an interdisciplinary dialogue between body, movement, and space. Feuerstein 
reveals how his  work disrupts the boundary between everyday life and staged experi-
ence, casting inhabitants as both audience and actors within their home. She introduces 
how artwork creates an “affective presence,” where architectural surfaces are more than 
structure, becoming animated partners in human experience, memory, perception, and 
daily life. 

IMPACT: Feuerstein shows how  architecture creates powerful ways of living by blending art 
and people in shared space. Her essay has been read over 160 times globally. 

Theatrical Doubles: The A�ecting Presence of 

Oskar Schlemmer’s Wall Designs

Marcia F. Feuerstein

12

12. 1 Oskar 

Schlemmer’s 

one-eyed face 

painted within 

the corner of the 

stair in the Rabe 

House, its pro�le 

corresponding to 

the form of the 

handrail while the 

lower portion of a 

giant male �gure 

is facing up the 

stair, its right hand 

about to grasp 

the handrail.
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Above: Oskar Schlemmer's one-eyed face 
painted within the corner of the stair in the Rabe 
House. Its profile corresponding to the form of 
the handrail while the lower portion of a giant 
male figure is facing up the stair, its right hand 
about to grasp the handrail. 

Left: Table of Contents featuring the collection 
of essays from Architecture as Performing Art 
including "Chapter 12: Theatrical Doubles: The 
Affecting Presence of Oskar Schlemmer's Wall 
Designs." 

Declaration of Responsibility:  I have personal knowledge of the nominee's responsibility for the above exhibit as sole author of the essay and accompanying images, and co-editor of the book. 
Valerie Rose, Commissioning Editor, Architecture and Design, Lund Humphries Publishers, UK (former editor, Ashgate Studies in Architecture, UK)
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3.1 “Theatrical Doubles:  The Affecting Presence of Oskar Schlemmer‘s Wall Designs”  continued

IMPACT:

Feuerstein’s research feeds directly into her teaching,  showing how architecture is based on human 
experience, performance, and affect while also exploring form and function. Her methodology, which 
includes analytical collages throughout the essay, demonstrates how architecture is an active participant 
in shaping perception, movement, and daily life. It contributes to architecture by:

•  �Re-centering the body and affect:  
Her essay foregrounds how architectural space is felt, inhabited, and animated through presence and 
performance, in addition to visual or technical considerations.

•  �Advancing interdisciplinarity:  
By weaving together theater, dance, visual art, and architecture, she expands disciplinary boundaries , 
including architecture within theatrical and cultural fields.

•  �Revealing architectural agency:  
Schlemmer’s figures blur lines between art and architecture;  the spaces, walls and surfaces are 
co-performers with inhabitants, extending architectural discourse into the realm of theater.

•  �Inspiring design approaches:  
For architects, the essay suggests ways of designing spaces that engage users not only functionally but 
experientially, where architecture becomes an active stage for human encounters.

• Since 5/27/25, this essay had been read over 160 times globally.

This essay is an example of how Feuerstein has introduced students to concepts of affective presence 
and interdisciplinary imagination expand the possibilities of architectural design, history, and theory.

“Buildings ‘plot‘ our everyday movements 
giving structure to daily habits through design, 
constructing patterns of what we do, what we 
might do, and what we once did. Architecture's 
moving parts: doors, windows, and walls that 
slide, swing, and pivot are silent partners re-
sponding to our movements, while its unmoving 
elements stand as frame and foil to our actions. 
A stair gives us a place to pause at a landing, a 
narrow hall has us walk single file, and a floor 
acts as a sounding board and drum reverberating 
our rhythmic walk. We live with architecture, 
creating a partnership that twines us together, 
each dependent on the other.” (page 178)

"Three lines of Sight" montage and text:

“I became part of the intersection between 
two giants whose full bodies extended beyond 
the constraints of the walls....In an instance, I 
moved from being spectator to becoming actor 
— joining Schlemmer‘s installation and his word 
of giants. ...This unique point of intersection 
provided a place of affect in the rapport between 
Schlemmer‘s figures and the inhabitants of the 
house that transformed quotidian [daily lives] 
into a dramatic situation and the family into 
players.

Caption: Three lines of sight from the upper win-
dow to outside: author‘s gaze out from the upper 
hall window joined the large profile and the met-
al figure, following the line of sight established 
by Schlemmer”
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Turning the corner to climb the stairs, I confronted a large one-eyed face hidden 

in the corner. Was it facing me? Unnerved by its intense gaze…it stared at me yet 

turned to the side looking toward the stairs. Perhaps the painted face belonged to 

a huge �gure, also turning to climb another set of hidden stairs. The face �t within 

the corner, its pro�le tracing the sweep of the handrail, seeming to emerge from 

hidden depths of a colossal world within the walls (Figure 12.1).

The Rabe house, inhabited by painted and constructed �gures of the Bauhaus 

master Oskar Schlemmer (1888–1943), o�ers a glimpse into the a�ecting presence 

of architecture. The house explicitly invites us to perform with it, play with it and 

to imagine ourselves in another world that may exist along with our everyday life.

Buildings “plot” our everyday movements giving structure to daily habits through 

design, constructing patterns of what we do, what we might do, and what we 

once did.1 Architecture’s moving parts: doors, windows and walls that slide, swing, 

and pivot are silent partners responding to our movements, while its unmoving 

elements stand as frame and foil to our actions. A stair gives us a place to pause at 

a landing, a narrow hall has us walk single �le, and a �oor acts as a sounding board 

and drum reverberating our rhythmic walk. We live with architecture, creating a 

partnership that twines us together, each dependent on the other.

This counterpoint between daily movements and architectural plans 

changes from bedroom and o�ce to street and city. As we move, we play o� 

architectural forms in dialogue.2 Buildings set rules that guide our motion like a 

pre-choreographed dance, such as walking up a stair, with rise, run, and handrail 

set to speci�c dimensions and locations. With each move, we trace with our feet, 

hands, and eyes, the architecturally designed space—caressing handrails while 

rising via stairs, penetrating walls as we walk through doorways and look through 

windows toward a framed view. Yet there are many ways of moving or performing 

on the stair that extend beyond a designer’s intent. At an extreme of interpretive 

motion, an acrobatic traceur might test the partnership with architecture in plots 

of e�cient yet elegant movement, inventing and tracing alternative routes—l’art 

du déplacement or “freerunning.”

While few of us engage in “freerunning,” we are moved by performances and 

theatrical spaces that take us away from everyday scripted life that, according to 

Charles Garnier, designer of the Paris Opera, reshape our thinking, acting, speaking, 

even standing.3 We are removed from a familiar present to another place, whether 

remaining in the background or joining the action: passive or active as audience 

or actor through a “theatrical experience.”4 In the 1st century, Vitruvius described 

the experience of a audience passively “taking in” a performance by becoming 

receptive and actively open to performances.5 This active reception also occurs 

when we occupy ambiguous spaces, that are simultaneously quotidian—of this 

world and strange—of another world.

Schlemmer’s “wall designs,” which were inserted into the Rabe House (designed 

by architect Adolf Rading between 1928 and 1930), heighten the theatrical 

experience by creating an ambiguity with Schlemmer’s �ctional installations that 

he overlaid throughout the domestic spaces of Rading’s design.6 His wall designs 

summon a multilayered human presence that populated much of Schlemmer’s 
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same pro�le as giant metal �gure whose eye I had just followed—but with a head 

disappearing into the ceiling and body frozen on the stair. My gaze was slightly 

below his neck: if I were taller—closer to Schlemmer’s height?—the dashed line 

of my eye-level, my visual horizon, would have cut across his neck just like the 

dashed line of sight on the living room wall cut across the neck of the smallest 

�gure (Figure 12.11.2). In that place, I became part of the intersection between 

two giants whose full bodies extended beyond the constraints of the walls they 

seemed to inhabit. Schlemmer transformed the spatial intersection originally 

designed by Rabe into a moment of theatrical ambiguity. In an instance, I moved 

from being spectator to becoming actor—joining Schlemmer’s installation and 

his world of the giants. Through the line of sight, he established a link between 

inhabitants (me, the Rabe family), who step into or out of the most private spaces, 

the bedrooms, to look through the window, possibly to check the weather 

outside, with the characters who occupy both the intimate space of the stair 

and the more open living space of the house. This unique point of intersection 

provided a place of a�ect in the rapport between Schlemmer’s �gures and the 

inhabitants of the house that transformed a quotidian event into a dramatic 

situation and the family into players.

12.10 Three lines 

of sight from the 

upper window: 

author’s gaze out 

from the upper 

hall window 

joined the large 

pro�le and metal 

�gure, following 

the line of sight 

established by 

Schlemmer.
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12.5 Space of the stair and upper hall. The stair and upper hall are distinct volumes, 

combined with each other, and separate from the rest of the house.

12.4 Plans and Axonometric massing of Rabe House
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Unlike the �gures on the stair, much of the Composition is out of reach and

viewed from below at a distance, recalling a spectator watching at an actor from

the audience (Figure 12.2). Each �gure seems still and posed. A giant pro�le faces

south out toward the rear yard. Constructed as an outline in metal, it extends 6”

out from the wall and casts shadows throughout the day.22 Its lips line up with

the top of the doorframes, the bottom of the nose with the ceiling height of the

adjacent library.23 The single eye faces both out at the level of an upper window

and forward, toward the wire �gure.

The large �gure of copper, brass, and nickel wire sits over one of the two doors

while facing both into the room and back toward the giant pro�le, their eyes

aligned. It is set out from the wall by brackets and highly re�ective balls join

the center lines of its joints.24 Its leg, minus a foot, extends to a doorframe. The

smallest �gure, held in the wire �gure’s open hand, is faceless and ambiguously

faces either into the wall or out toward the room. Set next to this �gure is a bull’s

eye creating a single point between wire �gure and pro�le, vertically aligned

with a doorframe and horizontally with the middle of the wire �gure’s torso.

The measured drawing of this composition, which �t within Rading’s interior

elevation, reveals odd yet telling proportional and axial alignments between the

�gures and the architectural elements.25 A dashed line of sight drawn between

the eye of the large wire �gure and the eye of the pro�le across the neck of the

small �gure establishes a powerful link between them. A foot touches the door,

the large pro�le is proportioned to correspond with the upper hall and lower

library, where the nose steps back at the same location as well as the same

distance as the pro�le of the wall (Figure 12.9).

12.8 

“Composition in 

Metal” (1930/32) 

Schlemmer’s wall 

design on the 

west interior wall, 

viewed below and 

from a distance.
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Left: "Composition in Metal" (1930/32) Schlemmer's wall design on the west interior wall, viewed from 
below and from a distance. Right: Plans and Axonometric massing of Rabe House : A simple plan with two 
two-story spaces
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Oskar Schlemmer’s Vordruck: an absent woman within a Bauhaus canon

ROLE:  Marcia Feuerstein, Sole author of journal article  and montages.  Associate Professor of Architecture, Virginia Tech 

T YPE:  �Journal Article; In the special Bauhaus 100 issue of Theatre and Performance Design, celebrating the 100th anniversary of the Bauhaus 
[5 (1-2), 125-140, 2019]

DATE:  2019 

CHALLENGE: Marcia was challenged to offer the first authoritative overview of the work of Oskar Schlemmer, a little known Bauhaus educator 
and artist whose hidden influence expanded the integration of the body in design and architecture. 

She focuses on Schlemmer’s required course Der Mensch, Man, revealing how an ubiquitous drawing Vordruck [Form], a male figure, became 
integrated within the Bauhaus as a new canon of the body. She also shows that the "Form" was based two female figures, who were hidden 
and erased as Schlemmer transformed the females into a male body.

“�Marcia Feuerstein reminds us how 
subconscious, utterly powerful and 
wholly unnoticed norms permeated 
[the Bauhaus]. I was intrigued by 
her primary research in the Bau-
haus Archive in Berlin, uncovering 
a ‘hidden’ woman in Schlemmer’s 
‘Vordruck’. I don’t wish to overstate 
the case from what might be argued 
is ‘merely’ a single example, but 
a deep and damaging misogyny, 
in and out of the Bauhaus, then 
and now, leads to innumerable 
micro-confirmations of women's 
identity. Rethink the world.” 

Melissa Trimingham,  
   Senior Lecturer, University of Kent, UK

  Schlemmer appears to have drawn horizontal lines, identifying the proportions of the woman into this neutral figure, which then became this "25 year old male" who finally became this image titled "Vordruck"  

  short skirt 

     long dress 

     A       B     C D 

A. Female Tafel 1 (Plate 1) by Goeringer, drawn over by Schlemmer;  B. "A few important points resulting from the golden section; C. "Normal Dimensions of a 25 year old Male; " D. Portion of the Vordruck.

Proposed Process of the Transformation of the Female Tafel 1 in to the Male Vordruck 

Tafel 1 (1893, Goeringer) shown with Schlemmer’s drawn analysis
Diana Bathing (c 1869, Corot) used by Goeringer to create Tafel 1

Schlemmer’s drawn analysis extended from Tafel 1 to the series of points becoming the initial
Vordruck

Schlemmer appears to have drawn horizontal lines, identifying the proportions of the woman into this neutral figure, which then became this "25 year old male" who finally became this image titled "Vordruck"

short skirt

long dress

A B C D

A. Female Tafel 1 (Plate 1) by Goeringer, drawn over by Schlemmer;  B. "A few important points resulting from the golden section; C. "Normal Dimensions of a 25 year old Male; " D. Portion of the Vordruck.

Proposed Process of the Transformation of the Female Tafel 1 in to the Male Vordruck

Tafel 1 (1893, Goeringer) shown with Schlemmer’s drawn analysis
Diana Bathing (c 1869, Corot) used by Goeringer to create Tafel 1

Schlemmer’s drawn analysis extended from Tafel 1 to the series of points becoming the initial
Vordruck

Analytical Montage: Marcia’s montage demonstrates her analytical process for readers and students. She demonstrates the development 
of the Vordruck [Form], a new canon of the body developed for the Bauhaus. Her image provides a linear guide from left to right of the trans-
formation of female bodies into a final male form. Beginning with Diana Bathing (JBC Corot (1870)) to Tafel 1 (Example 1). Oskar Schlemmer 
used Tafel 1 to identify golden section proportions of a female human body. (He was unaware that the Tafel 1 was based on Diana Bathing.) 
From there, he used the proportions to create a male with "Normal dimensions of a 25 year old male, which Schlemmer then fashioned into the 
Vordruck (Form) as a canon of a male human body.

Marcia’s visual analysis reveals the hidden and erased female bodies who became the basis of Oskar Schlemmer’s Vordruck (form). Schlemmer’s 
Vordruck was the Bauhaus's new human canon and central to his required course on the human body in design.

All work and Images by Nominee. 

Declaration of Responsibility:  I have personal knowledge of the nominee's sole responsibility for the above exhibit as the sole author of the journal article and images. Melissa Trimingham, retired, 
former Senior Lecturer in Drama/ Director of Practice as Research, Centre for Cognition, Kinesthetics and Performances, University of Kent, UK

https://www.tandfonline.com/doi/full/10.1080/23322551.2019.1605767


visual artists, dividing and framing the visible world, establishing linear relationships found

in nature, and becoming a portable framing and viewing device that both gathered and

cropped the visual world (Goeringer 1911, IV). What more would one need? One would

look ‘through’ the instrument, frame the visual world through a superimposed göttliche

Proportion, a Vorhang ‘before’ (rather than within) our eyes, as opposed to Renaissance

artists who believed one should have an inner (qualitative) proportional sense and knowl-

edge rather than relying on external means.4 Goeringer’s invention would assure artists

Figure 1. Man in the Circle of Ideas. Bauhaus Archive, Oskar Schlemmer Der Mensch collection. Photo:
Marcia F. Feuerstein.
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Man in the Circle of Ideas, Schlemmer's visual 
syllabus of his course Der Mensch [Man] , 
Bauhaus Archive, Oskar Schlemmer Der Mensch 
collection, Photo by nominee

PUBLISHED:

This international peer-reviewed 
journal of scenography publishes 
articles on all aspects of design 
for performance in a variety of 
fields, including spatial design 
and architecture.  

NOTABLE HIGHLIGHTS:

• First international publication identifying this new Canon of the 
Body of the Bauhaus, demonstrating its significance in the educa-
tional system that included embodiment and the body within the 
Bauhaus.

• A detailed account of Schlemmer’s process of developing this 
Canon and his erasure of the female body replaced by a male 
body. She contributes new knowledge of erasure of the female 
presence at the Bauhaus and expands knowledge of the absence 
of women in architecture, design through erasure and misogyny. 

• Publication of Feuerstein's collage demonstrates her research 
method, reveals the process of erasure, and an example, for archi-
tecture students, of the use of montage and collage in research..

ABSTR ACT

... the Vordruck (form), a template of a male body designed by Oskar 
Schlemmer in 1928 at the Bauhaus for his course Der Mensch. The ... origins 
were based on both ancient precedents as well as the figure of a woman,..., 
the Vordruck took a leading yet hidden role throughout Schlemmer’s oeuvre 
of the human body in space ... . The template fits within the historic legacy of 
canons that reveal ideal proportions of the human body, including those by 
Polykleitos, Vitruvius and Leonardo da Vinci, yet it is unique when compared 
to these earlier canons as well as those developed later (Le Corbusier and 
others). ... it is the earliest modern canon of the human body developed 
specifically for architects and designers, before Le Corbusier’s Modu-
lar, while directly based on its historic precursors, such as Leonardo da 
Vinci’s Vitruvian Man, which he enacted within his theatrical experiments. 
The Vordruck represented the Bauhaus philosophy of designing type-mod-
els for mass production. Yet another previously unknown sources is a female 
body, whose unique physical form was erased as Schlemmer superimposed 
male traits over her body, transforming the female into the male body. This 
erasure recasts and reveals the absence and erasure of women within the 
Bauhaus.

IMPACT:

Marcia’s essay has a widespread audience across disciplines, 
read and viewed globally over 10,400 times (5/27/25) and cited 
by numerous international scholars and students. For example, 
recent citations include Turkish Historian Aylin Özcan in “Bauhaus 
Öncülerinden Oskar Schlemmer’ın İnsan Vücut Oranı Denemeleri ve 
Giysi Kalıp Sistemi ile Bağlantıları” (Bauhaus Pioneer Oskar Schlem-
mer's Experiments on Human Body Proportion ..) who introduces 
and quotes Feuerstein (p.28) and Brazilian designer, professor, and 
scholar Luiza Marcier in “Do Corpo À Moda: Práticas e Métodos Em 
Design Para Corpos Plurais” (From “Body to Fashion: Practices and 
Methods in Design for Plural Bodies”)

Oskar Schlemmer’s Vordruck: an absent woman within a
Bauhaus canon of the body

Marcia F. Feuerstein

College of Architecture and Urban Studies, School of Architecture + Design, Washington Alexandria
Architecture Center, Virginia Tech, Alexandria, VA, USA

ABSTRACT

This paper considers the Vordruck (form), a template of a male body
designed by Oskar Schlemmer in 1928 at the Bauhaus for his course
Der Mensch. The Vordruck, whose origins were based on both
ancient precedents as well as the figure of a woman, is an
innocuous, bland, seemingly silent and expressionless figure.
While many copies of this template were printed for his course,
the Vordruck took a leading yet hidden role throughout
Schlemmer’s oeuvre of the human body in space within his
drawings, costume designs and performances. The Vordruck
template fits within the historic legacy of canons that reveal ideal
proportions of the human body, including those by Polykleitos,
Vitruvius and Leonardo da Vinci, yet it is unique when compared
to these earlier canons as well as those developed later (Le
Corbusier and others). Its significance is that it is the earliest
modern canon of the human body developed specifically for
architects and designers, before Le Corbusier’s Modular, while
directly based on its historic precursors, such as Leonardo da
Vinci’s Vitruvian Man, which he enacted within his theatrical
experiments. At the same time the Vordruck represented the
Bauhaus philosophy of designing type-models for mass
production. Yet another previously unknown sources is a female
body, whose unique physical form was erased as Schlemmer
superimposed male traits over her body, transforming the female
into the male body. This erasure recasts and reveals the absence
and erasure of women within the Bauhaus.

When Oskar Schlemmer (1888–1943) moved to Weimar in 1920, to teach sculpture and

wall painting at the Bauhaus, a year after it had been founded by Walter Gropius and

soon after the end of the Great War, he had been primarily known as a painter. Two

years later he became internationally known for his Triadic Ballet and, in 1923, took over

as Master of the Theater Workshop. Schlemmer, whose subject had always been the

body in space, moved between painting, sculpture and performance. As an art student,

he studied painting with Adolf Hölzel, studied movement (in 1912 at Jacque-Dalcroze’s

School of Eurythmia in Hellerau) and, in 1913, began developing his triadic ballet series

based on a group of sculptural costumes. He continued this project after he was

wounded on the Western Front. Both sculptural and dance studies, the performance
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“In the sky with diamonds” of Ronchamp‘s East Wall: 
Constellations of Thought 
...a walk through a construction site 

ROLE/AUTHOR: Marcia Feuerstein, Sole author of journal article, montages, 
photomontages, Associate Professor of Architecture, Virginia Tech

T YPE:  Journal Article, published by the Montréal Architecture Review, 
Thinking Architecture, Lisa Landrum, editor 

PUBLICATION: 2019

CHALL ANGE/RESPONS: Feuerstein introduced an alternative understanding of 
Le Corbusier’s  Ronchamp Chapel through Corbu’s approach of designing 
during construction, using full scale models, client input. She demon-
strates a research method through analytical montages , which she also 
teaches to her students. 

IMPACT: The essay has reached a large and varied audience (800+) since 
2005, with an initial lecture at the University of Nottingham (UK), to an in-
ternational group of architecture faculty, practitioners, and students. Other 
lectures to large and small venues were given to architecture students, 
practitioners, and academics, until and after its publication in 2019. 

Marcia's essay is an example for her students of  a method that combines 
narrative and scholarly research. She tells a story of when Le Corbusier 
walked through the construction site with his client, a priest, the moment 
the scaffolding was removed, exposing small holes in the unfinished east 
wall. Corbu’s and the priest’s interaction within this ‘full-scale’ model 
prompted a profound change: the east wall transformed from a blank wall 
with a statue of Mary into a constellation of stars surrounding Mary.

Her research reshapes the understanding of the chapel and Le Corbus-
ier‘s design practice as ‘festina lente’ (‘hurry up slowly’) juxtaposing 
‘quickness’ in design from built up expertise with ‘slowness‘ of not jump-
ing to a final design too quickly. 

She developed analytical montages while exploring and revealing her dis-
coveries from Le Corbusier’s original drawings, construction photographs, 
letters, and diary entries, describing the moment that Le Corbusier 
sketched the design, exclaiming, “Look! Here are your stars!”

Montage: “ Look! Here are your stars!”  
Construction photos with Le Corbusier’s sketches layered over 
the grid of scaffolding holes 

Montage: Eastern interior wall with its own starry sky with 
Corvus, Virgo and Madonna with a crown of stars 

All Work and Images by Nominee. 

“�I still remember Prof. Feuerstein‘s 
talk ‘in the sky with diamonds 
and Ronchamp‘ in 2005. We were 
not only stunned but amazed at 
her discovery and interpretation. 
Everyone knows about the south 
wall, but who ever thought about 
the east wall?”   

Raymond Quek, Professor, Architect, FHEA, 
FRSA, UK

“�Through scholarship infused with 
material imagination, this essay 
and its original montages exem-
plify the revelatory potential of 
situated thinking and patient (re)
search, while showing how typical 
construction methods and marks 
may metamorphose to cosmolog-
ical significance via serendipitous 
in situ encounters.”    

Lisa Landrum, Professor, Chair of  
Architectural Science, Toronto Metropolitan 
University, FRAIC AIA

Declaration of Responsibility: I have personal knowledge of the nominee's responsibility for the above exhibit as sole author of the essay and the accompanying images. Lisa Landrum, PhD, OAA, 
MAA, FRAIC, AIA,  Professor/Architect/Chair Architectural Science, Toronto Metropolitan University

https://mar.mcgill.ca/article/view/54 
https://mar.mcgill.ca/article/view/54 
https://mar.mcgill.ca/article/view/54 
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ABSTR ACT

"The Chapelle Notre-Dame-du Haut in Ronchamp...has been 
studied, analyzed and explored by architects, theorists and 
historians ...[who] paid little attention to the east wall ... 
distinguished by the turning statue of the Virgin Mary set in 
a cabinet within the wall and surrounded by small openings 
allowing light into the chapel. The moving statue [was] part 
of the original design, the small openings—the stars—were 
not.” Somehow and sometime the east wall became a sky 
when, at the beginning of construction, it was a wall.  ...  
beginning with Le Corbusier’s slow design process, which 
allowed him to develop an evolving vision even after a design 
was finalized. His creative process allowed him to envision 
the building as a full scale model, which provided him with 
freedom to take advantage of new opportunities of designing 
during construction. ... when the scaffolding was removed 
and about to be finished..."

THE STARRY SK Y 

"If the openings on the wall are stars, one cannot help but 
wonder if they represent a constellation from a particular 
night, perhaps an astral pattern of Virgo, Capricorn, Corvus, 
even Libra at dusk, night, or in the morning? Le Corbusier, 
...[is] from corbeau - the Raven. [found in] the constellation 
Corvus, the Raven, with Mary as Virgo, the Virgin in this 
eastern sky. ..."

All Work and Images by Nominee. 

Top: Photo of Interior looking east and south, Chapelle Notre-Dame-du-Haut in  
Ronchamp. Bottom: Montage: A starry night over Buenos Aires and the east wall.  
Photo montage with Le Corbusier’s drawing of Buenos Aires and “Mary in Glory” 

“�Marcia Feuerstein's way of thinking about architecture provides magic and wonder to 
what we do—I love her essay on Ronchamp. It's an accessible, productive fairy tale.  
She inspires my struggling design students to re-discover and read magic back into 
their projects.”

Margarita McGrath, AIA, Co-Founder noroof architects, Brooklyn, NY., Associate Professor Virginia Tech

 

‘In the sky with diamonds’ of Ronchamp’s East 
Wall: Constellations of Thought* 
Marcia F. Feuerstein
Virginia Tech (Virginia Polytechnic Institute and State University)

Montreal
ArchitecturalReview

MAR Volume 6, 2019

Abstract
The Chapelle Notre-Dame-du-Haut in Ronchamp designed by Charles-Edouard Jeanneret, also known as 
Le Corbusier, has been studied, analyzed and explored by architects, theorists and historians ever since it 
was completed. Despite these studies, scholars have paid little attention to the east wall of the chapel as a 
unique architectural element. An important and iconic element within this project, it is distinguished by 
the turning statue of the Virgin Mary set in a cabinet within the wall and surrounded by small openings 
allowing light into the chapel. While the moving statue had always been part of the original design, the 
small openings -- the stars -- were not. Somehow and sometime the eastern wall became a sky when, at the 
beginning of construction, it was a wall. The story began with Le Corbusier’s slow design process, which 
allowed him to develop an evolving vision even after a design was finalized. His creative process allowed 
him to envision the building as a full scale model, which provided him with freedom to take advantage 
of new opportunities of designing during construction. This occurred with the east wall. A serendipitous 

* This essay was initially conceived in the late 1990s but developed for and presented at the AHRA conference on models and buildings at 
Nottingham in November 2005. I wish to thank Lisa Landrum and Margarita McGrath for their recent suggestions, as well as Peter Carl 
for his generous and extensive comments on the initial paper.

Montreal Architectural Review : Vol. 6, 2019          |          ‘In the sky with diamonds’ 31

Both wall/skies recall Le Corbusier’s Poem of the Right Angle, completed in 1953, the year construc-
tion of Ronchamp commenced. The iconography within this iconostasis, as well as the reciprocity between 
horizontal and vertical within an overall grid, suggests how Le Corbusier came to create his eastern sky in 
Ronchamp. Similarly, his Taureau series of paintings from 1952 share many images found in Ronchamp.3 
As G. Hendricks explains, Le Corbusier’s inspiration often resulted when he changed his perspective of a 
work, viewing them upside-down or flipping them from horizontal to vertical.4 This method gave Le Cor-
busier the ability to see his designs as ambiguous and without resolution, allowing projects to emerge yet 
change as ideas found their place within the overall design. Eco associated such open works to particular 
types of modern art, such as the music of Karlheinz Stockhausen’s Klavierstiick XI and Luciano Berio’s 
Sequence for Solo Flute; the literature by James Joyce, such as Finnegans Wake; and kinetic sculpture, 
such as Alexander Calder’s mobiles, that change even after they are complete.5 The architect’s open-ended 
designing was slow, and demanded patience while moving from concept through construction. The proj-
ects were subject to change at any time (to the chagrin of his clients and contractors.) He built a series of 
unfinished physical models that Le Corbusier scholar Danièle Pauly called “successive approximations of 
[the] desired object,” revealing his process as a “long and patient search” for the design.6 While Le Cor-
busier created Ronchamp’s basic form and character early, using a crab shell that “lies on the drawing 
board” that he “picked up” on Long Island” (New York), new ideas continued to emerge that transformed 
the work even as it was being built.7 

The Starry Sky

Ronchamp’s star filled wall invites multiple interpretations. The scattered openings around Mary sug-
gest a halo. The number (15) and organization of the small openings might have mystical numerological 
meanings or be a specific constellation of stars. Le Corbusier wrote that “Notre Dame du Haut is a fruit of 
numbers.”8 If the openings on the wall are stars, one cannot help but wonder if they represent a constel-
lation from a particular night, perhaps an astral pattern of Virgo, Capricorn, Corvus, even Libra at dusk, 
night, or in the morning?  

Le Corbusier, a pseudonym that Charles-Édouard Jeanneret-Gris adopted in the 1920s, comes 
from the French word corbeau - the Raven. Perhaps Corbu referenced himself in the wall as the constel-
lation Corvus, the Raven, with Mary as Virgo, the Virgin in this eastern sky. Images of a raven and Mary 
both appear in the southern window wall, yet neither constellation match the starry pattern on the wall.9 
Le Corbusier seems to have invented his own starry sky.(Figure 2)
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ARTlab

Writers Theatre

Jardín Botánico Culiacán 
Culiacán Botanical Garden 

Centro Cultural Elena Garro
Elena Garro Cultural Center

Casa Cotacachi 
House in Cotacachi

Museo de Sitio de la Cultura Paracas 
The Site Museum of Paracas Culture

Casa en Camino La Bandurria
House on La Bandurria Road

Hotel Tierra Patagonia

Centre International de 
Conférences 
de Dakar Abdou Diouf 
Abdou Diouf International 
Congress 
Center of DakarCasa Santa Teresa

Santa Teresa House

Bodega Garzón
Garzón Winery 

Twyfelfontein Visitors’ 
Centre

Weaver’s Nest
Vink Nes

Sacred Heart Building 
Abbotsford Convent

Mooloomba House

大木山谷茶馆

Damushan Valley Teahouse

宁波历史博物馆 

Ningbo History Museum

すみだ北斎美術館 

Sumida Hokusai Museum

বায়তুর রউফ জামে মসজিদ 
فوؤرلا تيب عماجلا
Bait Ur Rouf Mosque

মেটি স্কুল 
METI School / Handmade School

छायांचे घर  
Shadow House

Kannikegården
Parish House

Università Luigi Bocconi
Luigi Bocconi University

Bibliotheek, Technische Universiteit Delft 
Library, Delft University of Technology

Siobhan Davies 
Dance Studios

Oltar na Brezjah
The Altar in Brezje

Complesso della Chiesa Parrocchiale 
di San Paolo 
Saint Paul Parish Church Complex

Közép-európai Egyetem 
Central European Univ.

Eesti Rahva Muuseum 
Estonian National Museum

Integral House

The Shed

Spring Street Salt Shed

Barnes Foundation Museum

 نييورقلا ةبتكم
Al-Qarawiyyin Library

Departamento de Arquitectura 
e Artes Visuais
Department of Architecture 
and Visual Arts

Casa Pajares-Bausá 
Pajares-Bausá House

CaixaForum Zaragoza 

Leabharlann Rush 
Rush Library

CIGI Campus

Juzgados Oral-Penal en Pátzcuaro 
Oral-Criminal Court in Pátzcuaro

Declaration of Responsibility:  I have personal knowledge of the nominee's responsibility for the above exhibit as a co-author of the book. Valerie Rose, Commissioning Editor, Architecture and 
Design, Lund Humphries Publishers, UK

Left: 
The map of the 
world, from the 
book, locates all  
40 projects 
throughout the 
world.

Expanding Field of Architecture: Women in Practice Across the Globe
by Marcia Feuerstein, Jodi La Coe, Paola Zellner Bassett

Expanding Field of Architecture documents contemporary archi-
tectural projects designed by women architects participating in 
diverse forms of practice in diverse regions around the world,   
Examining each design with its unique context, this collection 
of 40 projects includes beautifully illustrated case studies 
of transformative buildings, encompassing a range of sizes, 
building types, materials, and construction methods. Overcoming 
historical challenges within architectural practice, the women 
architects in this collection lead their firms and expand the field of 
architecture. " (from the book cover)
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O'Donnell + 
Tuomey,  
Central  
European  
University 
2016, 
Budapest, 
Hungary

McCullough Mulvin
Rush Library, 2009
Rush, Ireland

Anna Heringer, 
Elke Roswag, 
METI Handmade 
School, 2008, 
Rudrapur,  
Bangladesh

Xu Tiantian, 
DnA  
Architecture
Damushan 
Valley 
Teahouse 
2015
Songyang Tea 
Valley, China
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Expanding Field of Architecture:  
Women in Practice Across the Globe
by Marcia Feuerstein, Jodi La Coe, Paola Zellner Bassett

ROLE: Marcia Feuerstein, co-author.  Associate Professor 
Virginia Tech

T YPE: Book

PUBLISHED: Lund Humphries, UK, 2022

CHALLENGE/RESPONSE: Marcia was invited by Lund Hum-
phries to develop a book introducing the global impact of 
a variety of award-winning contemporary built projects 
by women to the general public and architects. She 
invited her then PhD student, Jodi La Coe, and colleague 
Paola Z Bassett, to co-author the book. Professor 
Feuerstein led the effort,  identifying the initial group of 
projects and researching and authoring projects in Asia 
and Europe.  She also invited select PhD students and 
tenure-track colleagues to contribute essays,  provid-
ing them with publication experience. (La Coe is now a 
tenured associate professor and Director of Architecture 
at Marywood University and Bassett is now a tenured 
associate professor and current Chair of the IAWA). The 
authors describe the design of the buildings rather than 
the gender of the architects, educating the public on 
viewing, understanding, and appreciating contemporary 
architecture that happened to be designed by women—
normalizing the presence of women architects in the 
profession.  

IMPACT: Over 800+ copies have been sold since 2022. 
Feuerstein and her co-authors presented the book in nu-
merous invited venues to both the public and architects. 
An exhibit, based on the book, at the National Building 
Museum in Washington DC, is planned for Spring 2027.  

See Exhibit 3.5

These are some of the projects solely authored by the Nominee:
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Selected presentations and book signings:

• Architecture Exchange East (ArchEX) 2022, AIA Virginia; Virginia Society of Architecture, Richmond, VA: 130 + architects and 
students 

• Jane Jacobs Lecture The Center for the Living City(online) 2022, 200+ non-architects, planners, students, 

• Architecture, Culture, and Spirituality Forum (ACSF) Symposium, Fallingwater, PA, 50 architects and non-architects

• 20th Century Club, Buffalo, NY. 2022 , 100 + non-architects / members of Buffalo's historic women's club 

• Encore Learning Presentation, Arlington, VA. 2023: 100+ non-architect members

• Adas Israel Congregation Women , Washington, DC 2023: 50 non-architect members

• Virginia Tech College of Arts Architecture and Design, Blacksburg, VA.2022, 350+ architecture students, faculty 

• Washington Alexandria Architecture Center, Alexandria VA 2023, 50+ architecture students, practitioners, faculty 

Selected Audience comments (Encore Learning, 20th Century Club)

• �Thank you for presenting a new viewpoint of Women in Architecture around the world. This was enlightening - both on the excel-
lence in architecture design worldwide and the role of women today in this field.

• Fascinating spread of world-wide women architects and their buildings. 

• Thoroughly enjoyed today's talk. 

• Interesting topic — good slides and description — worthwhile to watch. 

• Fascinating presentation.

• �Very interesting topic. I was just in Manhattan over the weekend and while walking the "HighLine" noticed (what I now know to be) 
“The Shed” — it was absolutely fabulous to view in that way. And now, to know that it can open/close Ala the need — wow — wished 
I'd known that on Saturday to impress my friends! :). Thank you.

• I never knew anything about all of the fabulous and varied projects by women architects - just 	assumed architects were men. 

• We're planning on redesigning our home — I'll look for a woman architect! 

Top: Feuerstein at podium, Alexandria VA 2023
Bottom: Feuerstein at book signing, Blacksburg, VA 2023

https://www.youtube.com/watch?v=5xDArWD_7Ow
https://www.youtube.com/watch?v=t2NwZGFWaFk 
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Latitude: Architecture by Women Across the Globe 
National Building Museum, Washington, DC
ROLE: Marcia Feuerstein: Guest Curator/Co-Author,  Associate Professor Emerita, Virginia Tech

T YPE: Exhibition

DATE OF COMPLETION/OPENING:  Spring, 2027

CHALL ANGE: To curate an exhibition of 12 projects by women architects that educate the public about architecture and 
normalize architecture by women.

Marcia is a guest curator and author of Latitude: Architecture by Women Across the Globe. The exhibition introduces 
twelve innovative projects led by women and located around the world. Marcia and her co-authors selected projects 
from their book Expanding Field of Architecture (Lund Humphries, 2022.) see Exhibit 3.4

MPACT & OUTCOMES:

Marcia and her co-curators designed the exhibition to educate the general public about design across the globe, 
introducing projects that are likely unknown to the visitors. Projects from Namibia, Bangladesh, Patagonia Region, and 
Japan reveal the fundamental nature of architecture while exalting the diversity of projects and places. 

They developed the content to enable both adults and children to see how different kinds of new architecture are cre-
ated. Each building tells its own story about its location, its material, and its function — the variety of designs show the 
uniqueness of each design and its process. For example, an iconic church becomes a library in Ireland, a new universi-
ty is carved into the historic city of Budapest, materials are recycled in the desert of Namibia, the architecture emerges 
from the landscape itself in Patagonia. They identified projects that demonstrate how designers respond to different 
locations and climates. 

Feuerstein, La Coe, and Bassett developed Latitude and its programming to inspire future clients to work with women; 
inspire younger generations of women to see themselves as architects, developers, and builders; and inspire more 
women to reach leadership roles. 

Additional ongoing programming will coordinate with the National Building Museum’s INTERSECTIONS series, including:

• ●Workshops/ tours for K–12 students
• ●Lectures by architects included in the exhibition
• ●Live / recorded interviews with international, female architects (4X4 Series organized by DC AIA)

Crossover events will include associated programs, panels, tours, and talks with AIA, AIA DC, WIA (Women in Architec-
ture), NOMA (National Organization for Minority Architects), and Virginia Tech’s IAWA (International Archive of Women 
Architects). 

Selected Projects:

Hotel Tierra Patagonia, 
Patagonia, Chile 
by Cazú Zegers

Bait Ur Rouf Mosque
Dhaka, Bangladesh  
by Marina Tabassum

Declaration of Responsibility:  I have personal knowledge of the nominee's responsibility for the above exhibit as a co-guest curator and co-author of the exhibition: 
Cathy Crane Frankel, Deputy Director For Interpretive Content, National Building Museum, Washington DC
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EXHIBITION CONCEPT:

Marcia and her colleagues developed 
the design with an exhibit designer 
for the National Building Museum. 
Its central, organizing feature is two 
polar world maps on large horizontal 
surfaces from which twelve miniature 
3D-printed models of each project 
hover above their geographic loca-
tions. Visitors explore each project as 
they walk through and around these 
maps. The circular latitude lines of 
the map expand into the exhibition 
of drawings, models, short films, 
and audio recordings, created by the 
architects. 

From the exhibit description:

The Latitude exhibition makes a place  
to tell stories, and gives latitude to  
women who are making space to 
re-think architecture, re-form the 
landscape of architectural practice, 
and finally, re-imagine the world in 
which we live.

Proposed Exhibit Design, National Building Museum (Linda Heinrich)

DEPUT Y DIRECTOR  
FOR INTERPRETIVE CONTENT:

Cathy Crane Frankel
CONSULTING CUR ATOR: 

Susan Piedmont-Palladino
GUEST CUR ATORS / AUTHORS: 

Marcia Feuerstein, Jodi La Coe,  
Paola Zellner Bassett	
EXHIBITION DESIGNER: 

Linda Heinrich
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Message from the Chair

The Board of Advisors has elected
five Advisors for the 2000/2003 term:      Brinda

Somaya maintains a distinguished, award-
winning practice as a partner in Somaya &
Kalappa Architects in Mumbai (Bombay),
India. As Chair of "Women in Architecture -
2000 Plus", she led a conference and exhibi-
tion of South Asian Women Architects.  She
is a Fellow of the Indian Institute of Architects
and the India Society of Engineers; founding
trustee of the Hecar Foundation; trustee of
the Spastic Society of India; and member of
Mumbai's committee for streets and public
spaces and the Indian National Trust of Art
and Cultural Heritage, among others.  Pro-
fessor Wenche Findal, Ph.D. is an architec-
tural historian on the faculty at the University
of Trodheim in Norway and has taught at
University of Oslo.  Her work focuses on
women architects (international, Nordic,
Norwegian).  She has extensive knowledge
of the women's architectural community in
Scandinavia and has published numerous
books and articles on gender and architec-
ture as well as in the area of 20th-century
architecture.  Professor Brian Katen, ASLA,
newly elected Secretary of the IAWA, teaches
Landscape Architecture at Virginia Tech and
is President of the American Society of Land-
scape Architects (ASLA) Virginia Chapter.
Professor Katen's practice includes historic
and cultural landscape preservation, urban
projects throughout Virginia, Maryland, and
the D.C. area, parks, master plans, and design
guidelines.  His current research is on Gillette
Gardens and Dumbarton Oaks.  Inge Horton,
a very active and dedicated advisor, was re-
elected to the Board, as was Nobuko

Nakahara, our representative from Japan.
Three past (or soon to be past) ad-

visors were granted Emeritus status for their
dedication to the IAWA:  Blanche Lemco van

Ginkel, Charles Steger and Annette Burr

were cited for their support and devotion to
the IAWA since its inception through to the
present.  Milka Bliznakov initiated a
successful matching funds drive during the
2000 Annual Meeting, reaching our goal of
$25,000 to fund the biannual Milka Bliznakov
Prize.

Marcia Feuerstein, newly elected Chair of
the IAWA, led a workshop on women in
architecture at the Barnard Feminist Art and
Art Historian's Conference, 2000, and repre-
sented the IAWA at the Environmental
Design Research Association 2000 Annual
Meeting.

Putting Knowledge to Work
The IAWA is a notable and unique

Collection whose contents are a significant
resource for scholars, students, and design-
ers throughout the world.  Its growth is
measured in size as well as in stature.  As the
holdings of the archive have grown, so has
recognition of its value. Researchers have
interviewed IAWA advisors and archivists
on the Collection and its history; it has been
cited in numerous publications and books
on architecture and gender studies of de-
sign; and it was identified as one of the most
accessed websites in the field of architec-
ture.

The Collection, with all its preser-
vation needs, is at odds with the spatial and
preservation conventions of traditional manu-
script collections.  As other architectural ar-
chives demonstrate, the spatial demands of
the work must be recognized if this form of
collection is to flourish.  Most of the Collec-
tion consists of original documents created
before the invention of digital technologies.
These irreplaceable documents – models,
sketches, drawings, clippings, correspon-
dence, etc – have lasting historical, artistic,

and cultural significance and are essential for
anyone engaging in critical research on the
art and practice of design.

We are grateful to past, present, and
Ex-Officio Advisors whose positions provide
them with the resources to promote the
IAWA.  Charles Steger, President of Virginia
Tech, has lent unswerving support since his
tenure as Dean of the College of Architecture
and Urban Studies at the inception of the
IAWA.  Professor Paul Knox, Dean of the
College of Architecture and Urban Studies,
Professor Eileen Hitchingham, Dean of Uni-
versity Libraries, as well as Professor Frank

Weiner, Chair of the Department of Archi-
tecture, remain friends who are effective and
cogent advocates for the IAWA. We are grate-
ful to the University, which accepts this ma-
terial and, with it, the responsibility for its
stewardship.  As Tony Wrenn noted, the
University's promise to maintain their stew-
ardship is the most powerful argument in
defense of the collection and in attracting
additional gifts. The current holdings of the
IAWA are paramount to its future holdings
and the guardianship of the University is
fundamental to its strength and growth.  We
continue to expand the collection.  We are also
planning for additional facilities and person-
nel to create a fully supported teaching and
research center on the architecture of women.
We continue to search for grants and donors
to assist in reaching our goals. Thank you for
your continued support.

Marcia F. Feuerstein

It is with fondness and deep sad-
ness that I write about architect Olive
Chadeayne who passed away on February
23, 2001, a few days after reaching her 97th
birthday. Suffering from Parkinson's disease,
she lived during the past few years at the
Tracy Convalescent Home.

I am very grateful that I had the
opportunity to meet Olive in person. Eight
years ago, Liz O'Hara, then Associate Direc-
tor of AIA San Francisco Chapter, and I, as
a member of the Board of Advisors of the
IAWA, drove to Tracy, California to inter-
view Olive about her life and career as one of
the early pioneer women architects. She was
a truly remarkable woman who freely shared

her vivid memories.  She still remembered
many events, dates and names of friends and
colleagues and corrected our draft transcripts
with an amazing precision. In the early 1990's,
before she moved to Tracy, she donated her
extensive collection of drawings to the IAWA.

Olive lived a long and full life, enjoy-
ing her work as an architect, and actively main-
tained her contacts with other professionals in
the Association of Women in Architecture (Los
Angeles) and the American Institute of Archi-
tects in Los Angeles and San Francisco. In her
free time and during retirement, she traveled
throughout North and South America, Europe,
Australia and Asia, and pursued her hobbies of
bird watching, gardening and cooking.

Inge Horton

In Memory of Olive Chadeayne

IAWA NEWSLETTER

International Archive of
Women in Architecture

Virginia Polytechnic Institute and State University
Fall 2004          No. 16

 

Women in Architecture: Activities Around 
the World
The following articles reveal the energy and dedication of 
our members and friends around the world.

Architecture and Cultural Tourism  in Pakistan
Marcia F. Feuerstein, Chair IAWA, recently visited Pakistan to 
attend a seminar for the development of a new national policy on 
“Culture, Cultural Heritage, and Cultural Tourism” in Islamabad.  
Her visit was initiated by Yasmeen Lari, IAWA  Advisor.  Lari, 
an Architect, UNESCO Project Director for Cultural Tourism 
in Lahore and Peshawar, Director of the Heritage Foundation, 
and of the Pakistan Conservation Institute, is a key figure in 
developing the framework for Pakistan’s new national policy 
on culture, cultural heritage, and cultural tourism.  The national 
policy was developed as a follow-up to recommendations 
emerging from a UNDP-UNESCO-Government of Pakistan 
project “Cultural Tourism, Lahore and Peshawar.”  Lari was and 
continues to be instrumental in the creation and development 
of the UNESCO-UNDP-Government of Pakistan Project on 
Cultural Tourism.  As UNESCO Project Director for Cultural 
Tourism, Lahore and Peshawar, and Director of the Heritage 
Foundation,Lari works with the Department of Archaeology.  
Feuerstein’s participation in the Seminar  took the form of a 
presentation titled “Twinning of Cities and Institutions,” in which 
she outlined a program of cooperative international study and 
research in design within the context of Pakistan’s cultural 
policy.  While in Pakistan, Feuerstein visited Lahore Fort as 
well as key sites in and near Karachi as the guest of Suhail 
and Yasmeen Lari.  Ms. Lari writes this news from the Fort: 

“Much is happening at the fort - our women’s crew is working 
away and making a difference in the cleaning of the historic 
monument. We held a 3-day HeritageFest at Lahore Fort in 
January which was attended by 10,000 school children and 
the performances went on for over 6 hours. The Karavan Heri-
tageMural was begun at the Fort when 500 students painted 
50 nos.8’x5’0 canvas panels. We held a Karavan Shahi Qila 
Cleaning Initiative in which 200 students and 50 adults took 
part in cleaning the walls of the Fort.  I have launched a pro-
gramme for Karavan Peace Quilt starting with the fort where 
the first 3’x3’ quilt composed of 9 nos. 1’ square panels is be-
ing prepared- all based on the patterns found in the fort. I am 
hoping the peace quilt will just continue to grow as hopefully 
will the HeritageMural. We are aiming at the biggest in both 
cases.  We will also be starting a Karavan ‘No-litter’ programme 
at the Fort to discourage school children throwing litter in the 
grounds. An outlet for women’s cultural products inspired by 

ShishMajal, photo by Marcia Feuerstein
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"Putting Knowledge to Work"

The IAWA is a notable and unique Col-
lection whose contents are a significant 
resource for scholars, students, and de-
signers throughout the world. Its growth 
is measured in size as well as in stature. 
As the holdings of the archive have 
grown, so has recognition of its value. 
Researchers have interviewed IAWA advi-
sors and archivists on the Collection and 
its history; it has been cited in numerous 
publications and books on architecture 
and gender  studies of design; and it was 
identified as one of the most accessed 
websites in the field of architecture."

NEWSLET TER 16, 2004 P 1

Women in Architecture: Activities Around 
the World - Architecture and Cultural 
Tourism in Pakistan

"Marcia F. Feuerstein, Chair IAWA,... 
visited Pakistan...for the development 
of a new national policy on “Culture, 
Cultural Heritage, and Cultural Tourism” 
in Islamabad....initiated by Yasmeen Lari, 
IAWA Advisor ...Feuerstein [presented 
talks on the IAWA] and a presentation 
“Twinning of Cities and Institutions,” ... 
a program of cooperative international 
study and research in design within the 
context of Pakistan’s cultural policy. " 

International Archive of Women in Architecture

ROLE:  Marcia Feuerstein, Chair IAWA Board of Advisors (2000–2006);  
Editor of Newsletter (1999–2001); Board of Advisors (1998–2007);   
Associate Professor, Virginia Tech

T YPE: Leadership of International Research Archive and Academic Service to Virginia Tech

CHALLENGE: Lead and expand the reach of the International Archive of Women in Architecture  

IMPACT AND OUTCOMES: Marcia’s impact in advancing women’s legacies in architecture includes her leadership in 
the IAWA from 1998-2007. The IAWA is an international repository of original materials that collect, pre-
serve, and document the history of women's contributions to the built environment. As Chair (2000-2006), 
Advisor, editor and author of numerous newsletters, Feuerstein expanded its reach to international schol-
ars and students, designed numerous exhibitions, and instituted the Milka Bliznakov Annual Research 
Prize (now the International IAWA Research Prize in honor of Milka Bliznakov). The IAWA Biographical 
Database documenting thousands of women in architecture and associated fields was also developed 
during her leadership. 

Marcia was on the Board of Advisors of the IAWA as part of her service and teaching at Virginia Tech.  
Located at Virginia Tech's library in Blacksburg, VA,  she introduced  her students to its contents as part of 
their course work.

Feuerstein as Chair and Advisor: 

•	 The IAWA added 100+ new collections from architects practicing from the 19th through early 21st century

• Acquired collections from 40 countries in 17 languages 

• Edited 3 and authored 8 international newsletters that described the new collections, highlighting 
significant international acquisitions. The annual international newsletters, shared globally, are cur-
rently accessible digitally 

• Authored and organized the first and second Milka Bliznakov Prizes (Newsletter 11, 1999) 

• Traveled and lectured nationally and internationally, including Pakistan, to expand and introduce the 
reach of the IAWA globally

• IAWA currently represents 450 collections with 150 significant manuscripts within 2000 cubic feet 

• Expanded original research, publications by renowned scholars; original research by architecture 
students

Declaration of Responsibility: I have personal knowledge of the nominee's responsibility as indicated in the above exhibit. Donna Dunay, FAIA,  Professor Emerita, Past Chair IAWA, G Truman Ward 
Endowed Professor in Architecture, Virginia Tech.

https://spec.lib.vt.edu/iawa/
https://iawacenter.aad.vt.edu/about/newsletter.html
https://iawa.lib.vt.edu/


Chair of Architecture at the University of the Witwatersrand in
Killarney, South Africa, represents the IAWA in South Africa.   Ms
Bremner, a registered architect with the South African Council for
Architects,  studied at the University of Cape Town (B. Arch) and at
the University of the Witwatersrand (M.Arch).   She has been a chair
and member of countless committees, tribunals, and forums including
the Transvaal Institute of Architects Housing and Urbanisation
Committee, the Executive Committee of the Greater Johannesburg
Metropolitan Council, Chair of the Planning, Urbanisation and
Environmental Management Committee, Greater Johannesburg
Metropolitan Council; Chair of the Inner City Committee,  Greater
Johannesburg Metropolitan Council; Member of the Board of the
Seven Buildings Project, Johannesburg; Member of the Board of the
Inner City Housing Upgrading trust (ICHUT), Johannesburg; Chair of
the Housing and Urbanisation Committee, Greater Johannesburg
Transitional Metropolitan Council. Yasmeen Lari, the first woman
Architect of Pakistan, is the Principal of Lari Associates, one of the
best-known architectural practices in the country.  After receiving her
early schooling in Queen Mary’s, Adbistan-I-Soofia and Kinnaird
College, Lahore, she graduated from the Oxford School of
Architecture.  As President of the Institute of Architects, Pakistan
(IAP) and the first chairperson of the Pakistan Council of Architects
and Town Planners (PCATP),  she was instrumental in bringing
about recognition for the professions of architecture and town planning.
In 1969, her work on squatter settlements persuaded the government
to change its policy  from slum clearance and uprooting of residences,
to regularization and upgrading of these settlements.  As Director of
Heritage Foundation and an outspoken proponent of conservation,
she helped save a number of important and unique architectural
treasures in Karachi and Lahore. Her efforts resulted in the Sindh
Government agreeing in 1994 to bring about a law for the protection
of cultural heritage in the province and in 1997 the notification of over
600 historic buildings of Karachi published by Heritage Foundation.
Yasmeen Lari’s pioneering works include ‘Traditional Architecture of
Thatta’ and ‘The Dual City : Karachi During the Raj’.  Her current work
is “KaravanKarachi” a program with activities for women and children
in Karachi.  Lari has been named UNESCO Project officer to identify
and save cultural landmarks and develop cultural tourism through
these landmarks.  Solange d’Herbez del la Tour, re-elected to the
Board, was recently in Berlin to participate as a member of the French
delegation at the UIA Congress.  She writes that the next congress
of UIFA, of which she is President,  will take place in Hong-Kong in
2004.  Joan Wood, although retired from the board knows that she
will be tapped to contribute to our ongoing collecting strategies in the
Boston/New England area for the upcoming Celebration of 20 years
of collecting in 2005.  Both Brian Katen and Humberto Rodriguez
retired from the Board after a number of years of dedicated service
to the IAWA.

The IAWA continues to expand its following.  Recent applicants for
both stages of the Milka Bliznakov Prize revealed a number of
compelling proposals for the 3rd annual Milka Bliznakov prize.  Five
proposals have advanced to the second stage of the Prize.  Five
finalists of the 2nd annual Milka Bliznakov prize submitted projects
each making its own original contribution to the mission of the IAWA.
The winner is announced elsewhere in the Newsletter.  All applicants
have the potential to make important contributions to knowledge
related to Women in Architecture.

Last year 2500 Newsletters were printed and distributed around the
world. The IAWA Newsletter along with brochures and information
about the Milka Bliznakov Prize was exhibited at the EDRA

MESSAGE FROM THE CHAIR
This year’s message is taken from my annual report.  However, I
would like to begin by stressing the importance of our Annual
Newsletter.  We are seeking a funding source to support this annual
publication.  Please contact me if you have suggestions, contacts or
deep pockets.

The Annual Meeting was only part of a weekend of research
presentations, working meetings, exhibit openings, talks, discussions,
and serious yet exhilarating devotion by the advisors and presenters
to push the mission of the IAWA.   On Friday, a day-long symposium
provided an arena for discussion and presentations of original
research in the area of Women in Architecture.  Scholars, practitioners,
and students described their work both formally and informally in
sessions open to faculty, students, and other attendees. The
symposium will expand as an annual event occurring during the
IAWA annual meeting weekend. Special Collections, housing the
IAWA,  remained open throughout the day concluding with
presentations by Gail McMillan, IAWA Archivist and Catherine
Obrien,  IAWA Manuscripts Curator.  Saturday’s annual working
meeting of the Board of Advisors at Milka Bliznakov’s home was
followed by a reception at the Annual IAWA Exhibit,  College of
Architecture and Urban Studies Cowgill Lobby.  The reception was
held in honor of  Rosaria Piomelli, Advisor Emerita, who (finally)
received her Emerita certificate and who made brief remarks on her
past and current practice and experience in teaching Architecture.
The weekend concluded on Sunday with the Annual Meeting of the
Board of Advisors. During that meeting, former advisor Tony Wrenn
was elected IAWA Emeritus Advisor. Minutes from that meeting, as
well as from past meetings,  are available on the IAWA website.

Graduate and Undergraduate Architecture students are precious to
us for their intelligence,  enthusiastic originality, and vast energy.
More often than not they are the reason the IAWA programs are so
successful.  Dawn Bushnaq, past IAWA Graduate Assistant,
designed and mounted the annual exhibit with Laura Boletti de
Castro. This year’s exhibition featured a mockup (stage one) of a
future traveling exhibition that will celebrate the 20th year anniversary
of the founding of the IAWA.  In addition to designing and building an
inventive display panel prototype,  Bushnaq and de Castro engaged
in  original research for each panel and developed/curated a
compelling design for the exhibit structure.  They reveal how design
and research are integral components of creative and inventive
making. The exhibit that they initiated and constructed is an important
beginning for our next major program in 2005: the IAWA’s 20th year
anniversary celebration.  The exhibit also included panels that
detailed original student archival research on modern architecture
within the IAWA.  Another component of the exhibit included  a series
of posters of women architects who practice or build in Asia.
Dawn Bushnaq  also worked with the editors of the 2002 IAWA
Newsletter.  Laura Boletti de Castro gave much of her time to the
IAWA,  processing and researching collections for Special Collections
as well as assisting the Archivist , Special Collections, IAWA Chair
and Executive Board of Advisors during her tenure with the IAWA.

This year we welcomed a number of new advisors to the Board .
Terry Clements, ASLA and Associate Professor of LA  was elected
to take the position vacated by Bert Rodriguez.  She is also the IAWA
Treasurer.   Kay Edge, Assistant Professor of Architecture at VT in
the Graduate Program, elected to complete Brian Katen’s position
on the board, continues as co-editor of the IAWA Newsletter with
Heather Ball,  Art and Architecture Librarian.    Lindsay Bremner,
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Left: Ameline Essesse, Lois Gottlieb, Marcia Feuerstein, and Milka Bliznakov at the IAWA exhibition, Toulouse, France  2004 
Right: Annual Exhibition, Austrian Women Architects, Blacksburg, VA; co-designed by students Dawn Bushnaq and Laura Boletti de Castro, 2003

“Dawn Bushnaq, and Laura Boletti de Castro IAWA Graduate 
Assistants,...designed and mounted the 2003 annual exhibit... 
a mockup (stage one) of a traveling exhibition celebrating IAWA’s 
20th year anniversary of IAWA's founding in 2005. Bushnaq and  
de Castro engaged in original research for each panel and devel-
oped/curated a compelling design...They reveal how design and 
research are integral components of creative and inventive making. 
The exhibit that they initiated and constructed...also included  
panels that detailed original student archival research on modern  
architecture within the IAWA collection.”

EXHIBITIONS

Prof Feuerstein developed numerous exhibitions for local and international venues that 
included her students' original archival research.

“�The IAWA, which Marcia led during my time at Virginia 
Tech, remains vivid — not just as a collection, but as a 
way of preserving possibility. Its premise, that value 
shifts over time, has shaped how I document my own 
work and consider architectural legacy. The women 
represented offer a multiplicity of role models. Their 
individual and collective legacies expand what architec-
ture is, how it is made, and who it is for.” 

�Dawn Bushnaq, AIA 
Founder and Principal, Bushnaq Studio Architecture + Design, Seattle WA

“�Marcia was a true leader of the IAWA. Besides spear-
heading the IAWA as the Chair of the Board of Advi-
sors, she edited and contributed to many Newsletters, 
mounted international and local annual exhibitions and 
organized symposia that introduced international female 
architects to students and faculty. She transformed the 
board with renowned architects from SE Asia, while lec-
turing widely, introducing the collection to researchers, 
including her own students who were surprised to find 
such a rich collection of original architectural documents 
in their own backyard.”

�Anna Sokolina, Architect, PhD 
IAWA Honorary Advisor, Founding Chair of Society of Architectural Historians 
(SAH ) Women in Architecture Affiliate Group. 
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Recent Acquisi tions
Swiss Women of  the Fi rst Generation:
Berta Rahm and Clai r Rufer

Since 1855, women have been accepted
to study architecture at the
Eidgenossiche Technische Hochschule
(ETH) in Zurich. Zurich was the first
place in Europe, and perhaps in the
world, where women could study archi-
tecture (MIT opened its doors in 1866).
However, it wasn’t until 1923 that the
ETH awarded a diploma in architecture
to Flora Crawford, its first female gradu-
ate.

Berta Rahm, who graduated in 1934,
worked as an architect until 1966, when
she left architecture to become a pub-
lisher. She operated her own publishing
house until the late 1990s. Claire Rufer
graduated in 1937 and worked as an
architect until the end of her life, in 1973.
She owned and managed an office in
Bern with her husband Oskar Rufer.

The Li fe and Work of Berta Rahm
(1910-1998)

Rahm’s interesting life was a constant
struggle with prejudices against women.
Rahm had been very interested in social
concerns since her childhood, and
wanted to study medicine. However, in
part due to the influence of her uncle,
Arnold Meyer, who had a successful
architectural office in Hallau where
Rahm grew up, she became an architect.

Berta Rahm enjoyed traveling. She vis-
ited Holland and Denmark in 1935, after
receiving a traveling grant from the ETH.
Some years later, she toured Scandina-
via. Following this tour, she wrote an
award-winning novel, 1939: Reise nach
Skandinavien und FinnIand (Zurich, 1942),
which included many of her travel
sketches. At that time, Scandinavian ar-
chitecture was an important model for
young Swiss architects, including Rahm.
She also was impressed by the emanci-
pated life of women in the Nordic coun-
tries and considered them a model for
her own life.

After receiving her degree in architec-
ture in 1934, Berta Rahm opened an of-
fice in Zurich. Her one-woman office
encompassed all phases of architectural
practice, from the project design to con-
struction plans to supervision of the con-
struction sites. Her work included a va-
riety of one-family houses, exhibition
pavilions, and a very progressive farm,
as well as the renovation of many houses,
apartments, and farms. She believed that
many of her designs for public projects
(hospitals, churches, homes for the eld-
erly) were never built because she was

female, a situation that caused her a
great deal of suffering. At that time in
Switzerland, very few women architects
had their own offices, and women archi-
tects were mistrusted, particularly with
large projects. As a woman, Rahm had
difficulties securing building licenses
and was excluded from competitions in
her own home district, because, the au-
thorities argued, a female architect
would be unable to deal with competi-
tions. The obstacles Rahm met made it
impossible for her to continue her prac-
tice as an architect. In 1966, she closed
her office and gave up her architectural
practice.

After Rahm closed her office, she be-
came a publisher. She founded the ALA-
Verlag, publishing basic literature by
women and about the emancipation of
women. Berta Rahm, who wrote books
and articles while she was an architect,
regularly wrote for newspapers and pro-
fessional journals. As a publisher, she

continued on pg. 2

(1) Berta Rahm, Nägeliseehof Farm,Hallau, 1951
(2) Berta Rahm, Barn during construction, Nä-
geliseehof Farm, Hallau, 1951
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New Acquisitions
Women Architects in Romania

Romania, a nation located in
southeastern Europe, lies between
Bulgaria, to the south, and the
Ukraine and Moldavia to the north.
Romanians speak a Latin tongue in-
troduced in the time of the Roman
Emperor Trajan, who conquered
these lands, and made way for a
large number of Roman immigrants
to settle in the province,  called Dacia.
During the Middle Ages, modern-
day Romania consisted of three prin-
cipalities:  Wallachia,Moldavia,and
Transylvania.  From the 15th Cen-
tury, the rulers of Wallachia and
Moldavia retained a measure of in-
dependence  by paying heavy trib-
ute to the Ottoman Empire;
Transylvania, on the other hand, was
absorbed by the Austrian-Hungar-
ian Empire.  Wallachia and Moldavia,
united as one principality, Roma-
nia,(1859), continued to be under
Ottoman suzerainty. In 1877, Roma-
nia gained full independence only
with the support of Russian troops.
Transylvania joined the principality
at the end of WWI.  Romania allied
with Germany in WWII and surren-
dered to Soviet troops in 1944.  From
1944 until 1989, a communist-led gov-
ernment ruled the country, which
had become a satellite of the Soviet
Union.

Architectural education com-
menced in the early 1890's, after Ro-
mania gained its independence in a
private school under the authority of

the Romanian Architects’ Society. It
became a state institution within the
School of Fine Arts of Bucharest in
the late 1890’s and an independent
Higher School of Architecture in 1904.
The name of the institution changed
several times–from Architecture
Academy in the 1930’s, to Faculty of
Architecture within the Polytechnic
of Bucharest during the 1940’s, to the
present “Ion Mincu” Institute of Ar-

chitecture in 1952. Although women
achieved equal rights in the 1923
constitution (this granted them the
right to vote in local elections only),
few entered the architectural profes-
sion. One of the pioneers was Lucia
Dumbrâveanu (b. 1898) who stud-
ied at the École des Beaux Arts in
Paris in the early 1920’s. In Paris, she
met her countryman and future hus-
band Horia Creangâ (1892-1943) and
in 1927,  returned with  him to
Bucharest to start a busy practice.
Although Lucia collaborated with
her husband on such Bucharest land-
marks as the ARO (Asigurarea
Româneascnâ), a commission that
they won by competition in 1929, her
name was forgotten. Likewise, Vir-
ginia Maria Andreescu Haret (1894-
1962) and Henriette Delavrancea-
Gibory (1894-1987) made major con-
tributions to the Modern movement
in Romania although their names
remain  unknown today.  Virginia
Haret was the first woman to gradu-
ate (1919) from the School of Archi-
tecture in Bucharest. She continued
her  studies in Rome and returned to
Romania for a long and flourishing
practice (figure 1). Henriette
Delavrancea-Gibory started her stud-
ies at the School of Architecture in
1913  (interrupted during WWI). and
graduated in 1926 and, after a suc-
cessful practice, devoted her time
after WWII to historic preservation
and renovation. Among her many
private houses and villas is the

continued on pg. 2

(1) Virginia Haret, Prince Dimitrie Cantemir
College (1926), Bucharest.

(2) Henriette Delavrancea-Gibory,  Cantuniar
House (1937), Bucharest.
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New Acquisitions

Union of Mongolian Architects

Laureate Prizes

Architect Sigrid Rupp, who donated her complete

archive to the IAWA, recently returned from a trip

to Mongolia where she collected work by D

Tsevelmaa and O Sarantsatsral, winners of the

1999 Laureate Prize of the Union of Mongolian

Architects. These two women generously donated

to the IAWA drawings and images of their award

winning projects: the Mongolian National Wres-

tling Palace (2,3) and the Margad Shopping Cen-

ter (4,5), respectively.  The IAWA is grateful for their

donations and greatly appreciates Rupp's personal

effort to facilitate these gifts.

Excerpts from Sigrid Rupp's travel writing and

descriptions of the work follow:

A Brief History of Mongolia

"Somewhere in outer Mongolia..."
connotes a place as far away from "here" as
possible. Outer Mongolia – now the Republic
of Mongolia – tucked between Siberia and
China, is hardly a small place.  It spans, in the
east-west direction, a distance from Seattle to
Minneapolis and, north south, it encompasses
the land from Calgary to Denver.  Mongolia

is probably best known for having spawned
Genghis Khan, the greatest of the Middle Age
conquerors who, with his sons and nephews,
established the largest empire the world has
ever seen.  At its height in the 13th century, the
greater Mongol empire encompassed all of
China and stretched as far west as Finland,
Poland and Hungary.  The history of modern
day Mongolia is less familiar. After the de-
mise of the Mongol empire in the 14th cen-
tury, the region fell under Chinese rule. In the
first part of the 20th century, with China
racked by unrest and revolution, Mongolia
asserted its independence and declared itself
a theocratic state under the leadership of the
Boghda Khan, the last Grand Lama of
Mongolia.  Aided by a number of foreign
"freebooters", the provisional Mongolian
government forced out the last of the Manchu
viceroys.  When China became a republic in
1912, it refused to acknowledge Mongolian
independence.  A fight for self-determination

(1) Traditional Mongolian "ger". Photo: Sigrid

Rupp.

(3) D Tsevelmaa, Mongolian National Wrestling

Palace, Ulan Bataar, 1992-98.

ensued between the two, culminating in the
split of Mongolia into two parts: Inner
Mongolia and Outer Mongolia with the im-
passable Gobi desert becoming the real and
political border between the two.  Inner
Mongolia is an autonomous region within
China.  Outer Mongolia is an independent
state that sided with the Bolshevik revolution
and declared itself a Socialist republic in 1924.
With the collapse of the Soviet Union in 1990,
the Mongols democratically elected a new

government for the first time in their history.

Traditional Mongol Housing

The Mongols, from time immemo-
rial, have been nomads.  Their housing is
well adapted to being folded up and carted
away, only to be rebuilt again in a matter of
hours in a new location.  These homes, called
"gers" (1), are of necessity simple structures
since Mongol herders traditionally move as
often as four to six times a year following the
grazing needs of their animals.  Historically,
only temples and government centers were
built of solid construction and even these
often mimicked the "ger" form.

A "ger" is a felt-covered, wood-
framed building roughly fourteen feet in
diameter.  Records from early days show

(2) D Tsevelmaa, Mongolian National Wrestling

Palace, plan, Ulan Bataar, 1992-98.
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A Brief History
Traditionally, buildings in Japan
were executed by carpenter
families, similar to the builders’
guilds in Europe.  Architectural
education evolved out of
engineering, when in 1886 the
Tokyo Imperial University was
founded with an Engineering
College (based on Tokyo
Industrial College), and Colleges
for Law, Medicine, Literature, and
Science.

Women, however, did not have access to architectural
education until after WW II when a policy of coeducation was
adopted.  Before that time, Japanese women were educated to be
good wives and mothers in a male-dominated society that catered to
men’s needs and careers.  The women’s curriculum at the Women’s
Higher NormalSchool initially included national studies (morals,
Japanese language, and history), science (mathematics, biology),
home economics (household management, child care, hygiene, and
dress making), physical training (athletics, martial arts), and arts
(music, calligraphy, drawing and handicrafts).

In 1949 the two secondary schools for women, the Women’s
Higher Normal School and the Nara Women’s Higher Normal School,
were reorganized and raised to full university status.  The Nara
Women’s University consists of Faculty of Letters, Faculty of Science,
Faculty of Home Economics (the latter reorganized in 1993 as
Faculty of Human Life and Environment), and a Graduate school.
The Tokyo Women’s Higher Normal School became the Ochanomizu
University with Faculty of Letters and Faculty of Science and Home
Economics.  Architecture was included in Home Economics, but was
focused on residential design.  A Graduate school of Humanities and
Science was established in 1976 and offered doctoral degrees.

Nabuko Tsuchiura  In the early 20th century, many young
Japanese architects went abroad to study at various universities in
the United States and Europe and to work in the offices of well-known

The IAWA continues to expand its audience and patrons
throughout the world.  A growing number of newly published scholarly
books have referred to the IAWA’s primary source materials.  Other
scholars have visited the IAWA for their research, and a growing
number of websites have linked to the IAWA home page and
databases.  More and more scholars are pleasantly surprised to find
the database and have plans to use it.  This will ultimately expand the
collection as these scholars contribute and donate their own work to
the IAWA. This year 3,000 Newsletters were printed and are being
distributed around the world. The IAWA Newsletter along with
brochures and information about the Milka Bliznakov Prize were
exhibited at conferences both nationally and internationally.
Annual Meeting

Susana Torre, M. Rosaria Piomelli, Robert Stephenson,
and Milka Bliznakov former advisors were elected IAWA Emeritus.
Dr. Bliznakov, Founder and Chair of the Board of Advisors from 1985
-1995, whose contributions and work for the IAWA energizes us
today, and Mr. Stephenson, former Librarian of the Art and Architecture
Library and a founding IAWA Advisor, were presented the emeritus
certificates at the annual meeting. M. Rosaria Piomelli (1986-1996)
and Susana Torre (1989-1995) were unable to attend the meeting.
In conferring this status to each of these former IAWA Advisors, the
Board of Advisors expressed deep appreciation for their significant
contributions to preserving the history of women’s involvement in
architecture, as well as advancing the role of women in architecture
and related fields through teaching, practice, research and
publications.

Terry Clements, Lucinda Kaukas Havenhand, Gerrianne
Schaad, and Despina Stratigakos were welcomed to the IAWA
Board of Advisors as newly elected Advisors.  Each advisor brings
new energy, ideas, and focus to the entire Board of Advisors. Terry
Clements, who is also IAWA treasurer, is a professor in the
Department of Landscape Architecture at Virginia Tech.  She has
practiced in Maine, Massachusetts, New Hampshire, California,
Virginia, and New York and researches community, landscape
design and management, sacred places and, currently, women
landscape architects.  Professor Clements is a past President of the

New Acquisitions: Women Architects in JapanMessage from the Chair

Nobuko Tsuchiura at the Millard
House in Pasadena, CA.

continued  on  pg. 4
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Lilia Sofer Skala, the first female architect in Austria, fled the Nazis
in 1939 with personal belongings that included her student portfolio
from graduate studies in architecture at the University of Dresden.
Art and architecture historian Despina Stratigakos arranged for the
donation of this remarkable portfolio containing 65 original watercolor,
charcoal and ink drawings, sketches and plans.  We are grateful to
Lilia Skala’s sons Peter and Martin for this generous donation.
Following are some thoughts and memories that Peter Skala shared
with us about his mother.

Thank you so much for your letter of March 21st and your continuing
interest in Lilia.  As you know, she became well known as an actress
rather than as an architect.  I don’t really know why she chose
architecture as a career except that she had a penchant for beauty,
for drawing and probably more important than any of these, she
wanted to leave the restraining discipline of her family’s home.

Rather early, and by that I suspect around the age of 14 or 15 years,
she became fascinated by the theatre and when she finished her
secondary education in a very traditional Austrian Gymnasium
(languages Greek and Latin) she wanted to go on the stage.  In
Vienna at that time—approximately at the start of World War I—well
brought up young women did not go on the stage.  The stage was still
considered to be a supply point for girlfriends of the aristocracy; also,
Austria’s Emperor, Franz Joseph, had a well-known and well-
entrenched relationship with one of Vienna’s most famous actresses.
My grandfather, whom I remember well, and my grandmother were
conservative, at least as far as the children were concerned, and
although they were generous in their affections, going “on the stage”
was just not done.

Getting out of a tightly disciplined parents’ home in Vienna was
probably very much on Lilia’s mind when she decided to go to
university.  The University of Vienna did not accept women in its
School of Architecture and probably did not accept women in any of
its faculties.  To get this ridiculous idea of becoming an actress out
of her mind, her father decided to  send her to finishing school in
Dresden and, thereafter to the University of Dresden.  That location
was chosen because grandfather had close business friends in that
town with whom Lilia could live and who would also look after her.

When she went off to Dresden to finishing school, World War I had
already started.  Grandfather’s business friends were well off and
Lilia was immediately introduced into the society of a number of
young women and, apparently, thoroughly enjoyed herself.  Starting
university was a continuation of finishing school, with the addition of
young men.  She was a beautiful young woman, vivacious, bright
and probably spoilt.  At the University at that time there were already
young men who were war invalids.  She became very attached to

LILIA SOFER SKALA

Section/elevation  drawing from Lilia Sofer Skala’s student portfolio

one of them.  He had only one leg.  I remember his name—she
mentioned him to me.  In the custom of the times they called each
other only by their last names.  His was Goedeke.  I still have photos
of them together, rather stilted and usually in a crowd with other
young people.  He was also an architecture student.

Lilia, as you know, finished with a Sum cum Laude.  I am sure she was
not an easy student, as she always had strong likes and dislikes
and—particularly at that age—there were teachers whom she revered
and others for whom she, apparently, had little respect.

Plan drawing from Lilia Sofer Skala’s student portfolio
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ROLE:  Marcia Feuerstein: Sole Author of design studio 
project; co-author and co-Instructor, with Paul Kelsch, 
of reviews and assignments 

T YPE: Design Studio

COMPLETION: May, 2020

CHALLENGE: Teach the Body and Architecture in archi-
tectural design through an interdisciplinary studio. In 
course assignments and projects, Feuerstein provides 
students with the knowledge and practice to develop 
designs that utilize ideas of the body in space and human 
experience within interdisciplinary studios. This studio 
included two projects within a combined architecture 
and landscape architecture students and faculty, each 
bringing different perspectives and approaches to the 
designs. 

IMPACT AND OUTCOMES (see student projects this page and 
next) Feuerstein's studios impacted students to include 
the human experience and spaces early in design. The 
students invented unique stories that emerged from 
everyday life, focusing on human interactions and 
encounters. Projects instill intellectual curiosity, rigor 
through research and imagination on many scales—from 
details to urban places on unusual sites and conditions 
within the historic context of Old Town Alexandria. The 
students design situations within the narratives through 
hand drawing and physical models that instill three- 
dimensional thinking. 

Perspective

chapel

Rock Studio Final_Shunsuke Araki

Rock Studio Final_Shunsuke Araki

Excercise2_Stairs

photo_physical photogrammetry_digital photogrammetry_digital photogrammetry_digital section_digital rebuild_digital

20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’ 20’
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1”=10’-0”

section drawing

Excercise1_Section of Transition

Rock Studio Final_Shunsuke Araki

Perspective

Downham Way View

Rock Studio Final_Shunsuke Araki

Shunsuke Araki: Buddhist Monastery: 1, 2 and 3. Exercises 1 and 2: liminal thresholds transformed into stair / path; 4. Section of ritual stair with monks;  5. Monk's 
meditative space; 6. Golden ramp meditative walk through site; 7. Downham Way/ alley perspective

1

2

3

5

4 7

6

Declaration of Responsibility: I have personal knowledge of the nominee's responsibility as described in the above exhibit as an author and professor of the studio: Paul Kelsch, PhD, FSLA, Professor 
Emeritus, Robert L Turner Chair in Urban Design,  Virginia Tech

Urban Spiritual Retreat and Garden: 
Graduate and Undergraduate  
Interdisciplinary Design Studio  
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MD Abu Siddique: Monastery  
1. Transitional site from land to water
2. Transitional Stair
3. Building Section
4. Meditative Stair

1

2

3

4

6

7

7

5

SAMPLE ARCHITECTUR AL DESIGN STUDIO PROJECT 

Urban Spiritual Retreat and Garden: Graduate and 
Undergraduate Interdisciplinary Design Studio  
Feuerstein  with Paul Kelsch, Spring 2020

Marcia led the studio project that focused on human 
experience and the human body in space, stressing ritual 
practices and their relationship to architecture. The 
'Urban Spiritual Retreat and Garden" project was taught 
with Kelsch‘s “Pools of Community.” Negar Goljan con-
tributed as our PhD GTA. Each faculty in these co-taught 
interdisciplinary studios develop their own project but 
co-develop assignments and review all students' proj-
ects. Architecture and landscape architecture students 
enroll in either project.

The Urban Spiritual Retreat and Garden was the 'ar-
chitecture' project for this studio,  a spiritual enclave 
providing a place for respite from the life of the city. 
The project focuses on spiritual and meditative rituals 
that contrast with practices of everyday life, outside of 
the retreat. The students were introduced to the project 
through the idea of the in-between — a liminal space and 
threshold condition of seclusion/inclusion; meditative 
walks, here/there; joy/sorrow. They also considered 
the difference of time in a monastery or retreat from 
the everyday world, as well as the difference between 
inhabiting the immediate urban reality and imagined 
celestial realm.

The studio began with idea generation through a series 
of smaller exercises exploring thresholds and liminal 
spaces, material and spatial transformation, and rele-
vant situational contexts — developed through specific 
narratives that the students developed for at least two 
unique users. Designs allowed celebration and enact-
ment of sacred rituals within daily life to “dwell, worship, 
work, gossip, meditate, sleep, read, study, clean, learn, 
cry, cook, laugh, die ... ”and to “feed and comfort the lost 
and hungry.”

Haoye Xu: Monastery   
5. �Overall movement through 

atrium
6. �Section Perspective of movement 

from public to private through 
stairs and landings

7. entry
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ROLE: Marcia Feuerstein, Sole Professor and Author of 
lectures and assignments.

T YPE: Theory Seminar (M. Arch)

DATE OF COMPLETION: Spring, 2022

CHALL ANGE:  Marcia advanced women's legacies by in-
troducing architectural projects by women architects 
within her theory seminars. This seminar specifically 
reshapes history and theory by including their work 
along with architectural theory texts written by men. 
Students were challenged to develop montages and 
collages to explore the relationships between the 
theory texts and projects (designed by women.)  

IMPACT/OUTCOME: Students studied and made these 
critical comparisons of contemporary projects by 
women to architectural treatises written by men.  
They continued to include the projects in their later 
works, including thesis projects. Marcia introduced 
contemporary built projects by women within a re-
quired graduate and PhD history and theory seminar, 
merging theory with practice while reshaping history 
by including projects designed by women. The con-
tent covered architectural and urban design treatises, 
written by men from the enlightenment through the 
21st c, in light of the contemporary buildings. The 
content also covered influences and techniques of 
representation such as collage/montage, film, and 
performance, deepening students' understanding of 
cultural, ethical, social contexts within the architec-
tural milieu. Student assignments included a montage 
or collage as an analytical tool accompanying written 
essays critically interpreting treatises through the 
buildings.  

Above: City Planning According to Artistic Princi-
ples (1889 Camillo Sitte) compared with the  
Central European University, Budapest (2016) 
O'Donnell + Toumey;  Montage: Eli Perez

SAMPLE ASSIGNMENTS FROM HISTORY AND THEORY SEMINAR

Architecture and Urbanism Seminar II Spring 2022
Making Modern(ities): Representing Modern Architectural ‘Texts’ 
Marcia Feuerstein with Andrew Ashcraft and Angelica Gaite

�    � ��� 2022 Seven Lamps of Architecture ������i�n� (1894)� ���n ����in
Rush Library �200��� Valerie Mulvin /��������g� ����in �r��i����� 
Wrapped Reichstag ������� ��ri��� �n� ���nn�������� 

    PLATE II—(Page 55—Vol. V.)PLATE I.—(Page 33—Vol. V)       
Ornaments : Rouen, St. Lo, �n� Venice.    Cathedral Of St. Lo, Normandy.  

PLATE III.—(Page 60—Vol. V.)
  Caen, Bayeux, Rouen, �n�  Beavais

�r���i��

Project

7 Lamps of Architecture (1849)� ���n ����in� S�����i�n�� Lamp of Truth, Lamp of Sacrifice
Available at Google Drive (Architecture and Urbanism Seminar II >> Treatises/Texts >> Ruskin)
https://drive.google.com/drive/folders/1xRM7ELAqnaQR3yz3lLsiYvGZ0OKmnHNb

Rush Library (2009)� ����� �r���n� � ����ri� ����in� ��������g� ����in �r��i����� 

Performance      Wrapped Reichstag (1995), Berlin,Germany,  Christo and Jeanne-Claude

Architecture and Urbanism Seminar II Spring 2022 
Making Modern(ities): Representing Modern Architectural ‘Texts’ 
Mo Wang / Arielannia Walker 

6  Camillo Sitte, City Planning According to Artistic Principles. ...(1889) and Central European University Budapest (2016):  
Sheila O'Donnell / O'Donnell + Toumey / Lincoln Center / Film: West Side Story (1921) Stephen Spielberg 

Primary City Planning According to Artistic Principles (1889) Introduction + Chapter I “The 
Relationship between Buildings,Monuments, and their Plazas” + Chapter VII “The 
Meager and   Unimaginative Character of Modern City Plans” 
Available at Google Drive (Architecture and Urbanism Seminar II >> Treatises/Texts >> 5 Sitte) 
https://drive.google.com/drive/folders/1jcVF6Qnwupa2EClBcFcKjGdw06cLUoW3  

Optional Leon Krier, “Washington DC: An Unfinished Canvas”,  
The Architecture of Community (2009).

Project  Central European University, Budapest  / O’Donnell + Tuomey (2016)

Performance West Side Story  / Stephen Spielberg (2021) 

“�I loved this seminar. 
It opened my eyes 
to women's projects 
and their relevance to 
history — taught me to 
conceptualize design 
through history and 
theory based on the 
architects’ own words 
and theories.”

Maggie D  
 (teaching evaluation)

Declaration of Responsibility: I have personal knowledge of the nominee's responsibility as sole professor of the history seminar as described in the exhibit above: Paul Emmons PhD, Patrick and 
Nancy Lathrop Professor of Architecture,  Director PhD Program in Architecture and Design Research, past Associate Dean of Graduate Studies, College of Architecture, Arts and Design Virginia Tech

Left:  
The Seven Lamps of Architec-
ture (1849), 2nd Aphorism,  
John Ruskin compared with 
Rush Library, Ireland by 
McCullough Mulvin Archi-
tects (2009) and Wrapped 
Reichstag (1995) by Cristo 
and Jeanne-Claude. Montage: 
Angelica Gaite: “Law is Light: 
Ruskin on Rush Library”

Making Modern(ities): Re-Presenting 
Modern Architectural ‘Texts’ 
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3,200+ students taught and advised 
50% were women

Past Advisees working in:	
28 International Locations
14 National Locations

300+  M Arch, B Arch, PhD students mentored and advised 
150 advisees were women

26 PhD graduates  
85% were women

“�I've had countless professors and, 
after pursuing three degrees, still 
believe that Dr. Marcia Feuerstein 
is the rare, inspirational professor, 
dedicated to her students while ad-
vancing the profession. In 2002, she 
switched on a lightbulb, setting me 
on my successful career as a historic 
preservation architect with nationally 
recognized accomplishments.”

  �Barton Ross, AIA, AICP, COT, LEED AP, President 
Barton Ross & Partners, LLC / AIA Maryland and 
Chesapeake Bay Chapter Past President, Preser-
vation NJ Past President  (B. Arch, 2002)

A Legacy of Students — Advancing the Profession

ROLE: Marcia Feuerstein, Thesis Chair, Advisor, Mentor, and  
Instructor of architecture students, Virginia Tech; Associate  
Professor, Virginia Tech

T YPE: Past Students’ current positions

COMPLETION: Positions as of March 2025

CHALLENGE:  Educate and mentor future female and male architects 
and teachers to be thoughtful, informed, with interdisciplinary and 
expansive knowledge of human experience, theory and practice 
within architecture.

IMPACT AND OUTCOMES:  Per this exhibit, Marcia’s vast number of past 
advisees and students now contribute to the profession and are a 
legacy of her four decades of teaching and mentorship.

48% 
Architects, Associates,  
Project Managers, or work in 
Government

26%
Owners, Principals, 
Partners, Presidents or 
Directors

11%
Academics,  
Chairs,  
Directors  

11%
Architectural 
Designers 

2%
Developers,  
Real Estate, Other  
Corporations

2%
Artists, Sculptors, Animators 

Current  
positions of her 
past advisees

“�Marcia's influence as my thesis 
advisor and mentorship affects 
me decades after I graduated. I 
utilize the deep thinking strategies I 
learned from Marcia to find creative 
solutions to complicated problems 
every day as I support the design 
and construction of shore facilities 
for the U.S. Navy. I’m grateful to 
Marcia for instilling me with confi-
dence and her continued support of 
my professional development."

  �Jennifer Blaess, Architect, Assistant Chief 
Engineer at NVAFAC (U.S. Navy / Japan) (B. 
Arch 2002)

Declaration of Responsibility: I have personal knowledge of the nominee's responsibility as described in the above exhibit, including mentoring, advising and teaching undergraduate, graduate, 
and PhD students. Susan Piedmont Palladino, Director and Professor, Washington Alexandria Architecture Center, Virginia Tech

“�Marcia Feuerstein’s teachings 
in the PhD program shape my 
theoretical approach to design, 
infusing my infrastructure projects 
with narrative and tactility to 
create meaningful, embodied, and 
place-sensitive experiences in 
public architecture.” 

�Marina Marmelic, Architect 
Senior Associate at STV Inc, Baltimore, MD 
(ABD—All but Dissertation)
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Selected Graduate Students — Thesis  Marcia has advised scores of graduate and undergraduate thesis students who are now successful architects in a 
variety of roles, some shown below. They developed projects, based on rigorous research for both the pursuit of knowledge and for the betterment of society. The 
first six examples include thesis projects and the second six indicate current work (of senior practitioners) demonstrating their national and international reach.

Magdalena Egues (2007) 
Architect, City of Mendoza, 
Argentina Full Professor,  
Architecture, National  
University of Cuyo, Co-Founder,  
ES Architects. "Memory  
Architecture Film"  
(Thesis Advisor)

Alex Taylor, AIA NCARB (2014) 
Senior Designer / Associate at 
AC Martin, Los Angeles  
“Performing Architecture:  
A Thesis on Playful Design” 
(Thesis Chair)

Sample Thesis Projects

“�Professor Feuerstein had lasting and profound 
influence on my work (and many others!). Her 
courses in theory sharpened my imagination 
and research, and her teaching on collage 
made a lasting transformation on my practice.  
She shaped how I view and practice  
architecture.”

  �Milagros Sánchez Azcona, Architect 
Editor PLOT, Architectural Photographer.  
(M Arch 2014) 

“�Marcia’s creative and wise teaching influenced the way I 
currently work with my design students and practice as an 
architect at Mendoza City Hall.  My experience as her stu-
dent still provides examples (the body in space, montage) 
with interdisciplinary models of imaginative and theoreti-
cally based projects for my students while considering the 
rigor and cultural implications of public design.”

 �Magdalena Egues 
Architect, City of Mendoza, Argentina Full Professor, Architecture, National 
University of Cuyo, Co-Founder, ES Architects (M Arch 2007) 

“�Professor Feuerstein's mentorship extended 
beyond academics. She encouraged me to 
approach design with both rigor and joy — which 
continues to guide my work.  Her thoughtful 
counsel fostered a reflective, ethical approach 
to architecture that is now central to my profes-
sional ethos.” 

�Misti Moser, AIA NCARB  
Architect, Naval Facilities Engineering  
Command Mid- Atlantic (M. Arch 2002)

Misti Moser AIA, NCARB, CCS, LEED AP (2002) 
Architect at Naval Facilities Engineering Command 
(NAVFAC) Mid-Atlantic, Virginia. Thesis: “A new archive 
for San Lorenzo in Milan” (Thesis Chair)

Mili Sanchez Azcona, Architect (2014)
Editor of PLOT, Buenos Aires; Architectural Photogra-
pher, Mendoza, Argentina. Thesis: “Ficciones”  
(Thesis Advisor)



Shannon (Bennett) Dowling, AIA, (2000) Principal, Learning En-
vironments Strategy + Design, Ayers Saint Gross, Richmond, VA; AIA 
Virginia Award for Distinguished Achievement 2023; ICON in Educa-
tion Design Award, 2025. U Mass Masterplan 2023 (Thesis Chair)

Travis Hanks Architect AIBC, RA (2000) Principal, Co-Founder at 
Haeccity Studio Architecture, Vancouver, BC, CA & Adjunct Profes-
sor, University of British Columbia. "CO-CO-MO collective housing," 
Venice Architecture Biennale 2023 (Thesis Chair)

Dawn Bushnaq, AIA (2003) Founder & Principal Bushnaq Studio 
Architecture +, Seattle; Adjunct Professor University of Washington. 
Muir Apartments, Seattle, 2019 (Thesis Chair)
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“�Marcia’s mentorship and teaching 
during my graduate thesis was 
foundational to how I approach 
design and leadership today, both 
as a partner in my firm and an active 
leader within the AIA. She taught me 
to see architecture as an open-end-
ed process and encouraged creative, 
nontraditional ways to express and 
develop ideas.” 

  �Krystyn Haecker, AIA

“�Marcia's influence on my thinking 
and practice has been far-reaching 
and subtle. Her teaching and schol-
arship helped me develop a layered 
and inquisitive way of thinking about 
architecture. She models an expan-
sive, interdisciplinary approach that 
I’ve come to see as integral to mak-
ing work that responds meaningfully 
to context, use, and the realities of 
time and resources.” 

  Dawn Bushnaq, AIA

Krystyn Haecker, AIA (2013) Partner at Mirador Group / President 
Elect of the Texas Society of Architects. Malone Square, Multi-family, 
2022 (Thesis Advisor)

Selected Graduate Students — Practice  Marcia’s past students practice nationally and internationally in a variety of roles demonstrating her legacy, reach, 
and ripple within the architecture profession.
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A Teacher of Teachers: 
Marcia Feuerstein has advised and mentored over 26 PhD students, including 
22 women, who are now leading, teaching and practicing throughout the world.

“�Dr. Feuerstein is the most generous and inspiring mentor, a rigorous 
and original scholar who has impacted my academic trajectory to this 
day. Her work in storytelling, architecture and performance, and women 
architects have influenced scores of students and future professors. She 
continues to be a point of reference for my students, including my own 
doctoral students, and an inspiring mentor...”

   �Federica Goffi, Architectto (Italy), PhD 
Professor of Architecture, Co-Chair PhD Program, CRIPTIC Chair,  
Azrieli School of Architecture and Urbanism, Carleton University, Ottawa, Canada

Camilla Mancilla Vera, Architect, PhD  
Assistant Professor (tenure track) 
University of Nebraska-Lincoln 
College of Architecture
(2025, Dissertation Co-Chair)

Jodi La Coe, AIA, PhD 
Director, School of Architecture, 
Associate Professor, (tenured) 
Marywood University, Scranton, PA 
(2018, Dissertation Chair) 

Andreea Mihalache, Architect, PhD 
Co-Director Architecture  
Graduate Programs 
Associate Professor (tenured)  
Clemson University, NC
(2018, Dissertation Advisor) 

Karima Ben Bih, Architect, PhD 
World Bank Group Senior Disaster Risk 
Management Specialist, Urban /  
Post-disaster reconstruction including 
Lebanon, Morocco, Iraq, Tunesia & Ukraine.
(2016, Dissertation Advisor)

Caroline Dayer, Architect, PhD
Associate Professor (tenured)  
Aarhus University, Denmark
(2016, Dissertation Advisor)

Fredrica Goffi, Architect, PhD
Professor (tenured)and  
Co-Chair of PhD and MAS programs, 
Carleton University, Ottawa, Canada
(2019, Dissertation Advisor)

”�I continue to use Marcia's ideas in my own theory and design courses, 
especially her theory and design studios that focused on embodiment  
and ritual.”

  �Dalal Kassam, Architect, PhD 
Assistant Professor of Architecture, Kuwait University, Kuwait

“�Dr Feuerstein’s exceptional professionalism, deep intellectual rigor, and 
unique experience at the intersection of architecture, performance, and 
the body has profoundly impacted my own teaching and practice. She 
has a rare ability to communicate complex ideas with clarity, enthusiasm 
and generosity, connecting theoretical depth with everyday experience 
into architectural design and practice. Dr. Feuerstein has been one of the 
most formative experiences of my academic and professional life. She has 
made a lasting impact on me and many others.”

  �Carolina Dayer, Architect, PhD,  
Associate Professor Aarhus University, Denmark 

Dalal Kassem, Architect, PhD
Assistant Professor, 
Kuwait University, 
Kuwait City, Kuwait 
(2019, Dissertation Advisor)

Ezgi Isbilen, Architect, PhD
Assistant Professor (tenure track),  
Bilkent University,  
Ankara, Turkey
(2023, Dissertation Advisor)

Linda Heinrich, PhD AIA 
Senior Exhibition Designer, Smithsonian 
American Art Museum & Renwich Gallery, 
Washington D.C. 
(2023, Dissertation Advisor)

Amy Gilley, PhD
Dean / Professor
Mott Community College
Flint, Michigan
(2011, Dissertation Chair)

Jonathan Foote, Architect, PhD
Associate Professor (tenured)  
Aarhus / Project
Leaders / Ecologies of Stone Research
Copenhagen, Denmark
(2013, Dissertation Advisor)

Matthew Mindrup, Architect, PhD
Associate Professor (tenured),  
University of Sydney,
Sydney, Australia
(2007, Dissertation Advisor)
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